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NO Tl CE. 


Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 


4) dollars for each 


During nearly ten years these pictures have appeared 


in this paper, 


commented upon. 


and thetr excellence has been universally 


We have received numerous orders for 


electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Adelina Patti, 
Ida Klein. 
Semprich, 
Christine Nilsson, 


Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
osephine Yorke 
mille Ambre, 
Emma Thursby, 
Teresa Carrefic, 
Kellogg, Clara L.- 
Minnie Hauk, 


Annie Louise Cary, 
Emily Winant, 
Lena Little. 
Mario-Celli, 
Chatterton-Bohrer 
Mme. Fernandez, 


Lotta, 
Minnie Palmer, 
Do 


Marie Louise Dotti, 
Geistinger, 
Fursch-Madi,—s. 
Catherine Lewis, 
élie de Lussan, 
lanche Roosevelt, 
Sarah Bernhardt, 
Titus d' Ernesti. 
Aona Bulkeley-Hills. 
Charlies M. Schmitz, 
Friedrich von Fiotow, 
Franz Laciner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
‘osef Staudig!, 
alu Veling. 
Mrs. Minnie Richards, 
Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 
franz Abt, 
Fannie Bloomfield, 
S. E. Jacobsohn, 
C. Mortimer Wiske. 
. O. Von Procnazka, 
dvard Grieg, 
Ade!* Henselt. 
Eugene D. Albert. 
Lili Lehmann, 
William Candidus, 
Franz Kneisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin. 
Thomas Ryan, 
Achille Errani, 
King Ladwig | I, 
C. Jos. Brambach, 
Henry Schradieck, 
oho F. Luther, 
Jone F. Rhodes, 
ilhelu: Gericke, 
Frauk Taft, 
C. M. Von Weber, 
Edward Fisher, 
Kate Rolla. 
Charles Rehm. 
Harold Randolph. 
MinnieV. Vanderveer 
Adele Aus der Ohe. 
Kari Kliadworth. 
Edwio Klahre. 
Helen D. Campbell. 
Alfredo Barili, 
Wa. R. Cirapman, 
Otto Roth, 
Anna Carpenter. 
W. L. Blumenschein, 
Leonard Labatt. 
Albert Venino 
ose f Rheinberger. 
fax Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 
Margaret Reid. 
Em ! Fischer. 


Teresina Tua. 

Lucca, 

Ivan EK. Morawski, 
Clara Morris, 
Costanza Donita, 

Car! Reinecke. 

Rose Coghlan, 

Kate Claxton, 

Fanny Davenport, 
Jules Perotti, 

Adolph M. Foerster. 
May Fielding, 
Thomas Martin. 
Louis Gaertner, 
Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 

Dr. Damrosch, 
Campanini 
Gua agnini. 
Constantia Sternberg. 
Dengremont, 

Gal 


Hans Balatka, 
Arbuckle, 
Liberati, 

Johann Strauss. 
Anton Rubinstein 
Del Puente, 
oseffy, 
{otek Rive- King, 

Hope Glenn, 

Louis Blumenbere. 
Frank Vander Stucken, 
Frederic Grant Gleason 
Ferdinand von Hiller, 
Robert Volkmann, 
— Rietz, 

ax Heinrich, 

E. A. Lefebre, 

Ovide Musin, 

Anton Udvardi, 

Alcuin Blum, 

Toseph Koegel, 

Ethel Wakeheld. 
Carlyle Petersilea, 
Car! Retter, 
George Gemiinder, 
Emil 1 iebling, 
Van Zandt 

w. Edward Heimendabl, 
Mme. Clemelli, 

Albert M. Bagby, 
fs oe h Lauder, 


Mendelssohn 
Hans von Bulow, 
Clara Schumann, 
oachim, 
amue! S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A. Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann, 
Charles Fradel. 
Emil Sauer. 
— Bartlett Davis. 
ory 
Willis Nowell, 
August Hyllested, 
Gustav Hinrichs. 
Xaver Scharwenka. 
a Boetei. 
E. Haslam, 
Ce Yarl E. Martin. 
fonate Dutton, 
alter J. Hall, 
Conrad Ansorge. 
Car Baermann. 
Emil Steger. 
Paul Kalisch. 
Louis Svecenski, 
Henry Holden Huss, 
Neally Stevens, 
Dyas Flanagan 
A Victor Benham. 
Mr. and Mrs. Carl Hild. 
Anthony Stankowitch. 
Moriz Rosenthal. 
Victor Herbert. 
Martin Roeder. 
Joachim Raff. 
Felix Mottl. 
Augusta Obrstrim, 
Mamie Kunkel. 


augh Lauder. 


Burmeister-Petersen, 


Marchesi. 
Henry Mason, 

P.S. ee 
Neupe 

Hubert te Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, | 
Otto Bendix, 
W. H. Sherwood 
Stagno. | 
Victor Nessler. 
Salvini. 

Pierre Douillet, 
Jennie Dickerson, 
E. A. MacDowell. 
Edwin Booth, 
Max Treuman, 

C, A. Cap 
Montegri 


0, 
aon Ames, 
Marie Litta, 
Emil Scaria, 
Hermann Winkelmann, 
Donizetti, 
William W. Gilchrist. 
Ferranti, 
a Brahms, 
eyerbeer, 

Moritz Moszhowski, 
Anna Louise Tanner, 
Fileteo Greco, 
Wilhelm ong 

Fannie Hirsch, 
Michael Banner, 

Dr, S. N. Penfieid, 

F. W. Riesberg, 
Emil Mahr. 

Otto Sutro, 
Carl Faelten, 
Belle Cole. 
Carl Millécker, 
G. W. Haunt. 
Georges Bizet, 

ohn A. Broekhoven, 

dgar H. Sherwood 
Ponchielli, 

Edith Edwards, 
Carrie Hun-King. 
Pauline L’ Allemand, 
Verdi, 
Hummel! Monument, 
Hector Berlioz Monument 
Haydn Monument. 
— Svendsen, 
anton Dvorak, 
Saint-Saens. 
Pablo de Sarasate. 
ules Jordan. 

Ibert R. Parsons. 
Therese Herbert-Foerster, 
Bertha Pierson, 
Carlos Sobrino, 
George M. Nowell, 
William Mason. 
Pasdeloup. 

Anna Lankow. 

Maud Powell. 

Max Alvary. 

osef Hofmann. 

andel. 
Cariotta F. Pinner. 

Marianne Brandt. 
Gustav A. Kerker. 
Henry Duzensi, 
Emma Juch. 

Fritz Giese, 

Anton Seidl, 

Max Leckner, 

Max Spicker. 

_ Graves. 
ermann Ebeling. 

Anton Bruckner, 

Mary Howe. 

Attalie Claire. 

Mr. and Mrs. Lawton, 

Fritz Kreisler. 

Madge Wickham. 

Richard Burmeister, 

W. J. Lavin. 

Niles W. Gade. 

Hermann Levi. 


| gested to the editors of the New York “ Figaro” 


| out a protest such as this. 
| cation of the same were done without our knowledge or 





Edward Chadfield. 
James H. Howe. 


METROPOLITAN OPERA HOUSE. 
THE SIXTH REGULAR SEASON OF 
GRAND OPERA IN GERMAN 

WILL COMMENCE ON 
Wednesday Evening, Nov. 27, 1889, 
WITH WAGNER’S GRAND OPERA, 


THE FLYING DUTCHMAN. 


The cast will include Charlotte Huhn, Sophie 
Wiesner, Emil Fischer, Paul Kalisch, Albert 
Mittelhauser and Theodor Reichmann. 


Friday, Nov. 29, 


Mile. Margaretha 
Urbanska, 
and 
Complete 
Corps de Ballet. 


Saturday, Nov. 30, 
First Grand Matinée. 
Monday, Dec. 2. 

Wednesday, | 
Dec. 4, i 
MOZART. 
Friday, Dec. 6, 
VERDI. 





Gotpmark's Opgra, 
The Queen of Sheba. 

Charlotte Huhn, Lilli 
Lehmann, Sophie Wiesner 
Joseph Beck, Conrad Beh- 
rens, Julius Perotti, Ed- 
ward Schloemann. 


| The Flying Dutchman 


| The Queen of Sheba. 
MOZART’S OPERA, 
DON GIOVANNI. 
Grand Ballet Divertisse- 
ment. 
| VERDI’S OPERA. 
IL TROVATORE. 


Saturday, D 7. 
SEC OND GRAND MATINEE, 
ON GIOVANNI. 


oem. avvion NOW OPEN DAILY 
FOR THE SALE OF SEATS 
FROM 8 A. M. TO 6 P. M. 
Seats Secured Two Weeks in Advance. 





no. NIGHT the opera ¢ season opens with the | per- 
formance of that romantic opera “ The Flying 
Dutchman,” with Theodore Reichmann in the title 
role. It is an auspicious sign that the initial per- 
formance at the Metropolitan Opera House should 
begin with one of the creations of Richard Wagner. 


M not responsible for the translation from THE 
MUSICAL COURIER of acriticism on the first Sarasate- 
d’Albert concert which appeared in our German con- 
temporary, the New York “ Figaro,” and which trans- 
lation abounds in errors musical, grammatical and 
otherwise. He has written to the editors of that jour- 
nal the following letter: 


R. OTTO FLOERSHEIM begs to state that he is 


New York, November 2s, 1889. 
Editors New Vork** Figaro” 

1 return to you herewith the translation from The Musica. Courier of 
acriticism on the Sarasate-d’Albert concert, with corrections, and must 
beg of you never more to make use of my name. 

Yours, &c., 

While we recognize the kindness of spirit which sug- 

to 


adopt THE MUSICAL COURIER’S criticism, and are sen- 


Orto FLOERSHEIM. 


| sible of the compliment implied, we cannot permit the 


use of our signature to articles not written by us with- 
The translation and publi- 





consent. 
TOUCH AND TECHNIC. 

OW often does the weary music scribe indite the 
H above words, and how often does the public at 
large read and reread them, and in the end ask them- 
selves, “ What, O wise men of melody, are touch and 
technic?” 

This question, we think, is answered fully, yet con- 
cisely, in William Mason’s newly published book called 
“ Touch and Technic; or, The Technic of Artistic Touch 
by Means of Two Finger Exercises.” 

Mr. Mason, both as a pianist and a teacher, might be 
aptly called the doyen of the profession—if not in years, 
anyhow in experience. 

As well known in Weimar as in New York, he has 
perpetuated for years the true tradition of the Liszt 
piano method, and those two finger exercises are the 
very epitome of Liszt technical studies. 

The tendency of the age, condensation in teaching 
methods, seems to have reached the art of piano playing 
the last. For years has the talented pupil been sub- 
jected to the tyranny of the conservatory musical 
thumbscrews and the mentally stupefying processes of 
the Czerny etude. 

For decades is the unfortunate scholar pinned down 
on a procrustean bed of exercises, whose number is 
simply appalling, with the final results of a legion of 
mechanical soulless players—players who cannot even 
touch the keyboard properly. 

Of late, however, some glimmering of new light has 
brightened up the pianistic curriculum, and Czerny, 
Koehler, Schmidt and a host of dry, uninteresting 
methods have been consigned to oblivion. 

It is over a decade since Mr. Mason published a meth- 
od of technic in which he enunciated the principles of 
the two finger exercises and the application of rhythms, 
to scales and arpeggios. This volume he has boiled 
down and condensed into the brochure referred to 
above, and in the short space of fourteen pages one can 
find the very foundation of piano playing. 


It is a short cut (if there is any) to Parnassus. A 





veritable mu/tum in parvo of technic, and is embellished 
with some cuts that show perfectly correct hand posi- 
tions. 

Pianists have found out that it is not necessary to 
wade through deserts of dreary trash in order to acquire 
a good touch and technic. A few carefully chosen 
studies played in all keys and tempo will accomplish 
the desired result most expeditiously. These Mr. Mason 
has given in the two finger exercises, the alternate use 
or combination of the staccato and legato touch pro- 
ducing in a short time firmness and elasticity. It is a 
book that we can heartily recommend to all of our 
readers who are interested in the development of piano 
teaching reforms. 





L A MBE R Tr FINIS. 
HE New York “ World” of Sunday, Nov. 17, con- 
tained another article which dexterously mixes the 
names of Eugen d’Albert and alexander lambert, simi- 
lar to the former article in the “ World.” The first 
article was treated in these columns by a method 
adopted in literature as the most effective weapon to 
crush pretenders, and that is—irony. We _ published 
a parody on the original interview, and, strange to say, 
although it was understood by the great majority of 
our readers, our contemporaries—especially our English 
bred colleagues—could not get it through their thick 
skulls. We forgot to have them trephined before we 
published our parody, for which neglect we humbly 
apologize. 
The latest article referred to is as follows: 


It appears that when 
re- 


Even D’ Albert, the pianist, has a grievance. 
Alexander Lambert, the director of the New York College of Music, 
turned from Europe in July last he was interviewed by a reporter of Tue 
Wor .p, to whom he told many interesting things about musical matters in 
Europe. He had paid a visit to D’ Albert, and while speaking of him 
with the profoundest admiration, he said that the pianist had been criti- 
cised for cultivating composition to the neglect of his wonderful technique. 
Thereupon a musical paper bearing animosity to Lambert manufactured a 
bogus interview out of THe Woxrp’s matter, putting statements into Mr. 
Lambert's mouth which he never uttered, and crediting it to the New 
York Earth. This bogus interview was sent to D’ Albert and to other 
German musicians, and in its untruthful shape created much indignation, 
as was natural. Mr. Lambert was among the first to call upon D’ Albert 
and to show him how he had_ been misinformed by handing him the two 
interviews, the real and the bogus one, side by side. Mr. D’Albert was 
deeply interested on the perusal of the two documents ; he expressed re- 
gret that he should have been misled and surprised that any editor of a 
musical paper should have so far forgotten the decencies of musical jour- 
nalism as to promulgate lies and misconceptions. 


The statement is a tissue of falsehoods, which is par- 
ticularly aggravated by the fact that alexander lambert 
never visited d’Albert while on his European trip re- 
ferred to; lambert did not see him. 

So much for “ World” interviews,-which are not 
considered parodies, but which are unqualified false- 
As to lambert—well, we believe we can afford 
to drop him after this. He has had all the advertising 
in these columns he will ever get. We do not propose 
to give him any further notoriety in connection with 
such prominent names as Hoffman and d’Albert. 


hoods. 








ARTISTIC SNOBBERY. 

ILLIAM MAKEPEACE THACKERAY, in his 
W immortal “ Book of Snobs,” dwelt but lightly on 
the artistic snob, particularly the musical snob; but if 
he had lived until the later part of the nineteenth cen- 
tury he would have found enough material in the ob- 
servation of this distinct species of snob to fill an- 
other volume. 

The snob musical haunts all concerts and opera. 
Good (so long as he pays for it)! 

The snob musical may be found tagging after the 
coat tails cr skirts (as the case may be) of any artist he 
can fasten his attention on. 

He (the snob) is not to be rebuffed ; he cringes when 
his friend the great pianist utters the dictum that the 
weather is rainy ; he smiles a fawning smile when his de- 
voted acquaintance the violinist utters thestartling state- 
ment that he is hungry. Aye, and he sometimes pays 
for the dinner (the snob, not the artist). 

He is a nuisance, a bore and a fool,and if he knew 
how his personality was discussed by the very people 
he is so madly devoted to, he would slink away into 
eternal silence for ever. 

But having a tough sensibility, he never, or pretends 
he never, hears anything disagreeable, and so he goes 
through life in the train of every artist who happens to 
be the fashion of the hour; for your true musical snob 
never by any manner of means recognizes a struggling 
artist of merit. The press and the public must first seal 
with their fickle approval an artist’s reputation, and 
then only does the snob hasten to worship in the rays 
of the rising sun. And just therein consists his snob- 
bery, and also the reason why any artist of respect 
avoids the company of these lickspittles and snobs. 

The musical snob should be bounced. 
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EUGEN D'ALBERT. 

N artistic personality such as d’Albert’s is so seldom 

encountered in this vale of musical tears that it 
behooves us to say a word or two about him. 

That he is a phenomenal apparition in the world of 
art is scarcely necessary for us to assert. 

On his playing the hall mark of genius is stamped, 
and that, too, in no uncertain manner. 

It is useless to compare him with this one or that one; 
he is suz generis, just as is Rubinstein or Josefly. You 
may pick flaws in his technic, find fault with his pedal- 
ing and occasional hardness of touch, but there is 
something elemental in the young man’s playing that 
defies criticism. 

With the feminine side of music he has as yet but 
little sympathy. He is virile, magnificent, a subduer of 
tones, not a caresser of the keyboard. That he fre- 
quently transcends its limits the piano itself could 
abundantly testify to, but his genius is epical, orchestral, 
and with the lyrical side of his art he has not dallied. 

He is a descendant of the school of Liszt, Rubin- 
stein and Tausig, and is probably the only name of latter 
days which could possibly be added to the great pian- 
istic trio. 

Naturally enough the musical camp of this city is 
split into several parties, some arguing that d’Albert 
is greater than—we were almost going to say lambert 
—Xe. 

All such discussions are fruitless. The firmament of 
art is large enough to contain the exquisite beauty and 
finish of a Joseffy, the thundering genius of a d’Albert 
or the precocious talents of a Hegner. 

But the fact stares us in the face, nevertheless, that 
Eugen d’Albert is the foremost of living pianists and 
that Rubinstein is past his prime. 





Plans were filed last week in the Bureau of Build- 
ings by the New York Music Hall Company for a brick and 
terra cotta music hall building on the southeast corner of 
Seventh-ave. and Fifty-seventh-st. It will be 150 feet front 
and 175 feet deep, and will cost $750,000. 

— A concert in aid of the widow of the late Mr. 
Anschiitz, the well-known German musician and old time con- 
ductor of German opera, wil! be given in Steinway Hall on 
December 8, in which many of New York’s singing societies, 
including the Liederkranz and the Arion, will take part. Mrs. 
Anschiitz is aged and ill, and it is hoped that the many people 
who had their first taste of German opera through the enter- 
prise of Mr. Anschiitz will contribute to make the concert a 
success, 

The German Press Club, now housed in the same 
quarters on Centre-st. occupied by the New York Press Club 
when the latter was in its infancy, is rapidly increasing in 
membership, and has thus been enabled to enlarge the sphere 
Its main functions are those of a mutual 
benefit society. In pursuance of this worthy object a benefit 
performance is given once a year, The next one will take 
place on next Saturday evening, at the Metropolitan Opera 
House, the use of which has been tendered to the club free of 
charge, and an excellent program of more than ordinary in- 
terest to the lovers of art and music has been agreed upon. It 
consists of two parts. Part first comprises Beethoven's 
“* Egmont” overture by the enlarged Metropolitan Opera House 
orchestra, under the leadership of Anton Seid]. Miss Mary 
Geselschap, a young pianist highly recommended by her 
teachers, Mrs. Clara Schumann, Louis Ehlert and Xaver 
Scharwenka, will make her bow to the public of New York ; 
the artist will introduce herself by rendering Chopin’s ‘‘ Con- 
cert Allegro,” arranged for piano and orchestra by Nicodé. 
The Southern beauty, Miss Louisa Larendon, a highly accom- 
plished Shakespeare reader, has consented to recite on this 
occasion. A number of other artists of the very highest order, 
including Lilli Lehmann, Perotti and Reichmann, will follow. 
The ballet music from Massenet’s ‘‘Cid” will conclude this 
part of the program. The second part, ‘‘Das Volkslied” 
(typical songs of the nations), music by Doppler, words by 
Mosenthal, is a most singular work of melodramatic character, 
never produced in this country, and even rarely witnessed in 
Europe, owing to the fact that this work is the exclusive pro- 
perty of the Imperial Opera House in Vienna. The right of 
performance was tendered to the German Press Club of this 
city by special permission of the General Intendant of this 
most renowned institute, and the original tableaux and 
sketches by Franz Gaul have been obtained from the famous 
artist through the kindness of the U. S. Consul General in 
Vienna. The opus illustrates the origin and development of 
national song. It consists of a number of tableaux accom- 
panied by the typical songs of the various nationalities at dif- 
ferent stages of history. These tableaux and songs, with 
interspersed soli sung by the foremost artists of the Metropoli- 
tan Opera House, are linked to each other by connecting words, 
The chorus songs will be delivered by the leading singing 
societies of this city, both Anglo-American and German- 
American. Tickets can be had at the Metropolitan Opera 
House ticket office and the German Press Club, No, 6 Centre- 
st, 


of its usefulness. 


THE RACONTEUR. 

X ar the several “ melomanes” who write to me 

asking what Eugen d’Albert played for encore at his 
fftst concert I reply by saying most emphatically that it was 
Rubinstein’s famous staccato etude in C major, the second 
etude in a set of six published by Peters, of Leipsic. He has 
not yet played in public here the Schumann toccata, which 
happens to be in the same key, by the way. 

* 
* * 

Also, Chopin, to my knowledge, wrote neither a con- 
certo in E flat major nor one in B minor, nor did d’Albert 
play for encore a Rubinstein polonaise in G (I believe the one 
in ‘‘ Le Bal” is in E flat, though I may be mistaken), nor the 
Chopin polonaise in A flat at his second concert last Friday 
evening. He played, and in a most stormy mannner, the 
Liszt E major polonaise. 

Kk 3 * 

Fond Mother—Don’t you think Mary has learned to 
play the piano remarkably well considering the little time she 
has been taking lessons ? 

Fond Father—Splendid ! 
she ? 

Fond Mother—I reckon she has. 

Fond Father—Well, then, let’s sell the piano; we've got no 


She has learned it all now, hasn't 


more use for it, e 
acum 


They say that d’Albert sings and hums as loud asa 
stage prompter while he plays and his audience knows how 
funnily he cocks his head on the side while the orchestra is 
playing the /uttis. He is indeed a queer little specimen of 
geniushood, He is so absorbed in his work, so fiery and withal 
so modest that in these days of dead level individualities he 
stands out most prominently. 


& 
* * 


He reminds me of a Kobold or some little old man of 
the mountain when he plays, his body and legs are so dispro- 
portioned to the size of his large and well built head. 

But his tone is immense and so is his technic, though the 
latter has not the high sapolio finish of Rosenthal’s, nor does 
he grade his tone like Joseffy, who is, after all, the master of 
all in the matter of chiaroscuro. 

* iy * 

Naturally enough, everybody last Friday night made 
comparisons with the little Moriz Rosenthal and d’Albert in 
that stupid of all stupid compositions, or rather decomposi- 
tions, the ‘‘ Sir John” hullabaloo, by Franz Liszt. The first 
half Eugen certainly played more musically and feelingly, his 
left hand singing at times like Vic Herbert's cello, but my lit- 
tle blonde Viennese friend got away with him in the finale, 
bringing it out clearer and not a whit slower in tempo. The 
truth of the matter is this, the fantasy is rot, pure and simple, 
and ought not to be a test for a pianist, for Billy Tremaine’s 
electric piano could outdo in the matter of speed any living 
pianist unless he or she had patent insides, full of clockwork 
controlled oy electricity. 

* * 
No, it is the music of d’Albert’s fingers that we enjoy, 


not his technic. * 
* * 


Mrs, Ab Stainer—I don’t see how folks can speak of 
music as being elevating and refining. 

Mrs, T. Totaller—Why, Mrs. Stainer ? 

Mrs. Stainer—Here’s a paper says, ‘‘ The audience en- 
joyed the performance of a full orchestra.” 

Mrs. Totalier—A full orchestra? Horrors! 


* 
* * 


“The Raconteur ”’ in the course of his rambles recently 
encountered that pianistic cherub Alex. Lambert, who, after 
remarking that the weather was gloomy and that it was a long 
time 'twixt drinks, advised me to call him all the names in 
the calendar but not to let him sink into oblivion by refusing 
to take any notice of him. Knowing his chivalric sa-polish 
nature I challenged him to a duel @ /'outrance, the conditions 
to be as follows: We play on two Miller grands (heaviest 
cobble stone action) the first C major etude of Czerny (who 
was, I believe, Alex’s early master before he hobnobbed with 
Mushcuffsky, the Prince of Gall, Joachim—in whose concert 
in Hungary he told me he had greater success than Joseph— 
and other distinguished gents) until the first man gives in, 
and the loser has to send a genuine letter of ‘‘ kind words” to 








the ‘‘ American Bladder” and pay 80 cents per annum for 
the subscription. There you are, Alex, there is the chal- 


lenge, and that fair play may be preserved, Leopold Winkler 


has consented to umpire the game. Selah! 


7: 
« * 
“Do you know that young woman who sings next 
door?” 
** Only by ear.” 
* 
* * 
Lalo, the Parisian composer, has written a piano con- 
certo, and Colonne will soon produce it at one of his concerts 
next month. 


x 
© * 


Really, now, didn’t that Berceuse of Grieg that 
d’Albert played the other night sound like the once famous 
“Seesaw, Seesaw?” Just get it and seesaw. The theme 
is enough to make any baby nervous, not to speak of a milk 
shake. 

om 

“ Sarasity,” as one hears him continually called, could 

travel alone on that trill of his. 


* 
* * 


A horrid rumor is afloat that the graceful Spaniard 
wears a wig and that he has a trunk full of them, and that he 
also wears—but sfay—hold, enough ! 

He fiddles superbly, so never mind his hair. 

«*% 

Little Otto Hegner, who is now on his way to Cali- 
fornia, had a clever little polka in last Sunday’s ‘‘ Herald.” 
It is slightly reminiscent of Grieg. He is a talented boy. 


«& 
* * 


To my horror I read in a German paper that no less 
than 238 lady ivory scramblers presented themselves at the 
concours of the Paris Conservatory. There ought to be a law 
for the prevention of cruelty to pianos. 

a bi * 

My old friend, the knight of the strop, Adam Ballz, 
the barber of Bagdad and New York, who probably scrapes 
more musical mugs in the city than any other wielder of the 
razor, had a pleasant trick played on him the other day by 
Manager Mahnken. It was nothing but an ad. in a morning 
newspaper, but it meant the flooding of Fourteenth-st. the next 
day with canine life. Adam, however, was equal to the oc- 
casion, and the man in the box office in Steinway Hall wished 
that he had never been born, for a stream of dogs poured 
into the entry of the hall, all sent there by Adam, who got in 


even this manner. 
oe" 

How is this for rhyme without reason ? 
Hindel, Bendel, Mendelssohn, 
Brendel, Wendel, Jadassohn, 
Miilier, Hiller, Heller, Franz, 
Plothow, Flotow, Bulo, Gantz, 
Hansen, Jansea, Jensen, Kiel, 
Stade, Gade, Bade, Stiel, 
Naumann, Neuman, Hunnerfurst, 
Niemann, Riemann, Diener, Wurst, 
Kochler, Dochler, Rubinstein, 
Kimmel, Hummel, Rosenstein, 
Lauer, Bauer, Kleinecke, 
Romberg, Plomberg, Reinecke, 
Meyer, Beyer, Meyerbeer, 
Heyer, Weyer, Reiher, Beer, 
Lichner, Lachner, Schachner, Dietz, 
Hill, Will, Buill, Grill, Drill, Reiss, Rietz 


O—U—T spells out. You're it! 


The second historical recital given under the aus- 
pices of the American Conservatory of Music, Chicago, took 
place last evening at Weber Music Hall, and the following com- 
positions of Franz Schubert were given : 

Introductory remarks—** Schubert's Artistic Mission.” 
Mr. J. J. Hattstaedt. 
Fantasie in F minor (four hands)..... - F 
Messrs. P. C. Lutkin and Harrison Wild. 

Songs, ‘* Wither”’. ‘ 

** Thou Art the Rest" 

“ The Inquirer”. ; eee 
Mr. James S. Martin. 
Songs, ** Heather Rose’’. 

‘The Organ Man” 

“The Trout ”’ “ae cons ‘ 

Mrs. Annie Kennard-Martin 

Piano, Moderato from sonata, op 42 

Moments Musicale, op. 94, No. 3 

Menuetto, op. 78..... 

Rondo from sonata, op. 53 

Mr. Harrison Wild. 

Songs, ‘* Good Night’’.... 

“ Serenade". 

“ The City”’ 


Songs, ‘* Ungeduld ” (Impatience) 
“The Maiden’s Lament”’.......... 
“ Auf dem Wasser zu Singen."’... . kaa 
Mrs. Annie Kennard-Martin. 
Piano, Marche Militaire, op. 51, No. 1 (for hands).. 
Messrs. P. C. Lutkin and H. Wild. 
This evening Auguste M. Fischer, assisted by Mrs 
Annie Hartdegen, soprano, will give a piano recital at His- 
torical Hall, Brooklyn, and will play compositions by Scar- 
latti, Mendelssohn, Brahms, Chopin, Liszt, Moszkowski and 
Rubinstein. 











PERSONALS. 


oe 


Dr. MARTIN'S ENGAGEMENTS.—Dr. Carl Martin, the 
basso, is engaged tor performances of the ‘‘ Messiah” with 
the Montreal Philharmonic Society, December 20; Oratorio 
Society of Goshen, N. Y., December 27: Choral Society of 
Reading, Pa., January 6; St. James’ Church Festival Service, 
under the direction of Organist G. Edward Stubbs, February 
g; also concerts in Albany, November 21; New York, No- 
Nutley, N. J., December 3, and to sing in Haydn's 
Schubert Newark, Decem- 


vember 27; 


Creation,” with the Society, 


ber 4 

CLARENCE Eppy’s New Work.—Clarence Eddy, 
the well-known Chicago organist, has joined the forces of the 
Chicago Conservatory of Music, as a member of the faculty. 


LiLL! LEHMANN AND THE CARTELLVEREIN.—A few 
weeks ago we published the following editorial: ‘‘It will be 
that Lilli debarred from 
again appearing on any German opera house stage by the 
decree of the Cartellverein on account of her breach of con- 


remembered Lehmann was 


tract. It now appears that the artist has sent in a personal 
petition for pardon to the Emperor of Germany, and we are 
gratified to learn that His Majesty has decided in favor of our 
prima donna. A reversion of the decree may therefore be 
expected at the coming meeting of the Cartellverein at Vienna 


in December next, and Mrs. Lilli Lehmann-Kalisch, who evi- 


newed chance in Germany if her days at the Metropolitan 
Opera House should ever prove on the wane,” 

We now learn that, though the Cartellverein has met, that 
been settled but remains in 


and we may therefore be pretty sure that we shall 


the Lehmann affair has not 


faiu gue, 
have the fair Lilli and her fairer spouse, Paul Kalisch, with us 


for at least some time to come. 


Mrs. SEMBRICH’S INDISPOSITION.—Marcella Sembrich 
was advertised to sing in Leipsic in a concert of her own on 
the 6th inst. A large audience had gathered for the occasion 
when the announcement of Mrs. Sembrich’s sudden indisposi- 
tion was made, and ticket holders were refunded their admis- 


sion fees. 


HAPPINESS.—The Countess Hartenau, 
wife of Alexander, formerly ruler of Bulgaria, quite recently 
died in childbirth, 
her marriage, Miss Loisinger, prima donna from the Darm- 


SHORTLIVED 
it will be remembered that she was, before 
Her happiness as wife and countess has 


stadt Court Opera 


been only a shortlived one. 


GOvrzeE IN BERLIN.—Emil Gétze’s concert in Berlin, 
the program of which we gave a short time ago, turned out to 
be financially as successful as it was artistically. It appears 
that the Berlin Court Opera wanted the celebrated tenor for a 
few performances, for each of which Director Hofmann, of the 
Cologne Opera House, to whom Giitze is bound by contract, 
The price was thought 


Berlin management, and then 


asked the sum of 3,000 marks ($730). 


exorbitant by the Hofmann, 


who is nothing if not enterprising, gave this concert on his 


own account and is said to have cleared 5,000 marks. 


PRAISI Miss DiLTHEY.—Miss Minnie Dilthey, 
the charming young American soprano-/eggicro, whose appear- 


FOR 


ances here with the defunct National Opera Company will be 
pleasantly remembered, and who has since finished her vocal 
studies under Heinefetter in Berlin, has accepted an engage- 
ment at the Regensburg Theatre. She made her initial suc- 
cesses there as ‘‘ Martha,” as *‘ Queen of the Night” in Mozart's 

Magic Flute,” 
it Tannhbduser.’ 
her 


as ** Leonore” in ‘* Trovatore,” and ‘‘ Venus ” 
The Regensburg ‘* Morgen Zeitung " says of 
** Miss Dilthey is an excellently taught coloratura singer. 


The most difficult passages and cadenzas she sings with 
ibsolute certainty, clearness and delightful freshness of voice, 
and as she likewise commands good hbistrionic abilities, she 
scored a most deserved success and rich applause.” The 


Regensburg ‘‘ Abendzeitung " supplements this praise by add- 
ing to the aforequoted remarks one about Miss Dilthey’'s great 


versatility as an artist. All this must be very pleasant read- 


ing to the young lady's many friends and admirers on this 
side of the Atlantic, 

Mrs. AMY SHERWIN IN BERLIN.—Mrs. Amy Sherwin, 
well remembered in New York as one of the most pleasing of 


MuSIcAI 


that after a successful tour through India, China and Japan, 


concert and operatic singers, informs THE COURIER 
she has arrived in Berlin, where she intends spending the 


winter season, and where she will soon be heard in concerts. 


v. GREGORY.—Mr. Gevaert, the director of 


russels Conservatory of Music, in recently opening the 


GEVAERI 
the 
class of Fine Arts of the Belgian Academy, made an interest- 
of 


contended that it was a mistake to attribute to 


eech on the origin 
He 
Gregory (the Great) the compilation of the chants of the 


ng S} 


Church 
ot 


the liturgical chants of the Latin 


Latin Church, the so-called Antiphonary. Citing and analyz- 

ing anumber of recently discovered documents he demon- | 
strated the legendary character of the stories told by John the | 
asserted | 


Deacon, St. Gregory's biographer, in which it was 


St. Gregory organized the chanting of the Latin Church 


Gavaert is of opinion that 


that 
. j 
and founded the Schela Cantorum., 


Antiphonary has been antedated by | 
is to 


the compilation of the 


more than a century, and that if the word ‘' Gregorian 
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have any meaning it must relate to one of the Hellenic Popes, 
probably Gregory III., who died in 741; and also that the 
period of liturgical art must be, according to the evidence 
now existing, ascribed to the years from 425 to 700. 

NO LONGER TENOR, BUT TEACHER.—The ex-tenor 
Alexander Bettini, husband of the contralto Trebelli, and at 
one time a favorite member of the London Royal Italian and 
Her Majesty's opera troupes, has for some time past dropped 
out of public view. He has now announced his intention 
finally to retire from the stage and has started a school for 
singing at Milan. 

A TENOR ComiInG.—The London “Figaro” an- 
nounces that Mr. Edward Lloyd will leave England next 


| March for a tour in the United States, lasting until July. 


SHK PLAYS WITH NIKISCH. Mrs. Bloomfield- 


| Zeisler is engaged as soloist of the Boston symphony concert, 


ever | 


December 14. 


The Symphony Society Concert. 


HE first of this season’s series of concerts by 
the Symphony Society at the Metropolitan Opera House, 

on last Saturday night, was made memorable by one of the 
finest performances of Beethoven’s G major piano concerto 
that New York has ever heard. It was the writer of these 
lines who, when Eugen d’Albert asked him at Bayreuth last 


; | summer what he should make his American début with, coun- 
dently is taking time by the forelock, will now have a re- | 


selled the great pianist to open with Beethoven, and the sequel 
showed that the writer was right. The intellectuality of a 
Beethoven or a Brahms concerto appeals more to d’Albert’s 
musical conception than the sensuousness of a Chopin concerto, 
and if d'Albert had only followed our advice his first success 
would have been, if possible, even still more pronounced, but, 
above all, more instantaneous than it was on the night of his 
début. Such, at least, was the impression we gained at the 
public rehearsal last Friday afternoon and at the concert on 
Saturday night, both of which were attended by large, fashion- 
able and cultivated audiences, who went fairly wild over 
d’Albert’s solo performances. His playing has been, and is 
being, so thoroughly discussed in these columns in connection 
with the d’Albert-Sarasate concerts that it seems unnecessary 
to dwell upon his pianistic qualities and characteristics any 
further on this occasion. Suffice it to say that he played the 
G major concerto with the broadest musical conception and 
noblest simp'icity and unpretentiousness of style. 

His playing of Grieg’s pretty ‘‘ Albumblatt” in A major, 
op. 28, No. 3, was exquisite in feeling, phrasing and color, The 
hackneyed Chopin ‘* Berceuse,’’ however, was too muscular, 
and lacked that dreamy velvetiness with which Joseffy, the 
Chopin player far excellence, endows it; while the Chopin A 
flat polonaise, on the other hand, received the most grandiose 
treatment we ever heard it given, except by that pianistic god, 
Anton Rubinstein. D’Albert fairly carried the house off its 
feet with it, and, after a triple recall and a perfect cyclone of 
applause, the artist sat down once more to the magnificent 
Steinway grand and played as an encore in a most masterly 
manner the Chopin A flat waltz, op. 42. 

The orchestra of the Symphony Society has been augmented 


in size, now numbering over one hundred members, and their 


work, as well as Mr. Damrosch’s reading, if not his manner of 
conducting, shows some improvement over last year’s. The 
first movement of Mendelssohn's ‘‘ Italian” symphony was 
performed rather crudely, the brass at each entrance drowning 
the rest of the orchestra ; but the two middle movements were 
more carefully worked out and shaded than is usual with Mr, 
The tempo of the ‘‘ Con moto moderato,” how- 
ever, was much too slow. The Berlioz ‘‘ Carnaval Romain” 
overture was played with a great deal of dash and brilliancy, 


Damrosch, 


and with a rhythmic precision which also is not usually one 
of the characteristics of Mr. Damrosch’s orchestral perform- 
ances, 

The novelty on the program was a ‘‘ Serenata”’ in D by the 
Dresden composer Felix Draeseke. It turned out to be one 
of the most inane and labored works of this fertile composer. 
Of the five movements the first one, a march, owes its origin 
Rafi’s ‘‘ Lenore” symphony, the trio in G, 


to the march in 


| however, being entirely unworthy of comparison with the pro- 


* in F 
sharp minor and a ‘‘ Love Scene” in A major, both in six- 
eight time, are too utterly weak in thematic invocation to 
but the ‘‘ Polonaise”’ and “* Finale,” 
though by no means great, display at least some short breathed 
ideas and a wealth of color and skill in orchestration. 


totype ; the second and third movements, a ‘* Serenade’ 


” 


have a raison d’étre; 





——The concert in aid of the Beethoven birthplace 
fund will be given at Steinway Hall on Sunday evening De- 
cember 15. The movement in Germany to obtain the needed 
money has met with sympathetic response in New York, and 
distinguished citizens and musicians have interested them- 
selves in the performance to make the concert a notable 
event, musically and financially. Steinway Hall has been 
placed at the disposal of the society and 150 of the best known 
resident orchestra players have volunteered for the occasion, 
when an entire Beethoven program will be performed—as is 
most fitting—under the direction of Theodore Thomas, with the 


| kind assistance of Lilli Lehmann-Kalisch, Paul Kalisch, Vic- 


tor Herbert and the male chorus of the German Lieder- 


kranz, 





Letters From a Traveling Musician. 
E Paris, November 7, 1889. 

CAME, heard and was conquered—was car- 

ried away by ‘‘Esclarmonde,” by ‘‘ Esclarmonde” the 
opera, and, I might just as well confess it, by the only ‘‘ Esclar- 
monde ” to date—Miss Sanderson. To take the bull by the 
horns, figuratively speaking, I claim ‘‘ Esclarmonde ” to be one 
of the most noteworthy operatic productions of the Wagnerian 
school, IY emphasize the word schoo/, for by previous reports 
I had heen led to believe that Massenet had pillaged all the 
operas of Wagner, and out of the spoils, with the addition of 
some Italian confectionery, had concocted a new music drama. 
To my happiest disappointment, however, I found that Mas- 
senet, although strictly following the path laid out by Wag- 
ner in his musical and literary works, is not guilty of plagiar- 
ism in any sense whatever, Not one melody, not one theme 
or Leit-Motif, not one scene is like anything in Wagner’s 
works, with the possible exception of the ‘‘ Enchanted Isle” 
scene in the second act ; and even here the alleged similarity 
with the ‘‘Flower Girl’s” scene in ‘‘ Parsifal” is merely 
casual and external, the music, as well as the purport of the 
scene, being entirely different. 

As hinied at before, the instrumentation, the declamation 
of recitative, the arrangement of the work into scenes and 
acts—all this is modern, or, if you prefer, Wagnerian. And 
this is as it should be, for certainly no one save the rabid ultra 
Wagnerite of the Munich ‘* Knight of the Holy Grail ” order 
will dare claim that Wagner’s mission ended with his ‘‘ Parsi- 
fal,” and that the principles so eloquently defended in his 
literary works should be applicable only to the master him- 
self. To the contrary, I hold that Wagner's greatest achieve- 
ment lies therein, that all the really dramatic composers for 
many a decade to come will of sheer necessity adopt these 
principles as their own, with such variations, of course, as 
personal temperament and nationality may suggest; the 
same as the study of the antique inspired the creations of 
the Italian, French and German Renaissance respectively. 
And the Frenchman is traceable throughout the whole work ; 
the characteristics of the French school, such as the telling 
unison of the strings; the graceful treatment of the reed in- 
struments ; the peculiar melodic figures caused by the return 
of a pbrase from a major seventh to the fifth (thereby ignoring 
the characteristic of the leading tone), the long held tones in the 
treble to which the harmonies below perform marvels of 
enharmonic progressions; these all and other traits too 
numerous to mention are to be found in ‘‘ Esclarmonde” in 
great profusion, while in point of rhythms Wagner himself 
never invented such as are here found in every act, save in 
his ‘‘ Whirlwind of Passion” theme of Venusberg fame. Con- 
summate skill in handling orchestral and choral masses, a 
strong dramatic vein, an immense inventive power, rhythmic 
as well as melodic, and withal fine discrimination in selection 
of means—these form the chief features of Massenet’s 
opus. 

If there be any weaknesses in the opera they lie with the 
libretto, Admirable though the conflict be, as brought about 
by the juxtaposition of the demoniac and the religious, the 
heathenish and the Christian (which remind one strongly of 
‘Hans Heiling ’’), the authors have not by any means drawn 
all the characters of the drama with the strong, firm outline 
desirable. The sister of ‘‘ Esclarmonde,” for instance, is a 
rather undefined character, almost superfluous, seemingly in- 
troduced only for the sake of having an alto part. But they 
make good for this deficiency by so consistent a development 
of conflict, by such charming variety of scenes and such ad- 
mirable grouping of material into the five acts, that the inter- 
est in the drama, as well as the beauty of the music, grows 
steadily from act to act until the curtain drops for the last 
time—much too soon, at least for me. 

Only in one single instance does Massenet indulge in an 
unnecessarily protracted length, 7. ¢., in the scene where the 
bishop and the faithful implore the blessing of God on ‘* Ro- 
land” while the latter is fighting the Saracens: he more than 
recompenses one for this—as far as I could judge—only defect 
in the next act, where ‘‘ Roland” confesses that the sword 
with which he won the victory was that of Carolus Magnus, 
procured for him by the supernatural powers of ‘‘ Esclar- 
monde ;” her subsequent ‘‘ Zockruf” behind the scene (con- 
taining the so-called Eiffel Tower note), the reunion of the 
lovers, the sudden appearance of the bishop and monks, 
whose accusations of sorcery and witchcraft culminate in the 
extremely dramatic exorcism scene, and the separation of 
‘*Roland” and ‘‘Esclarmonde.” All these elements com- 
bine to render this a most powerful act, but in the next one 
Massenet fairly takes one by storm with a duet between 
‘*Roland” and ‘‘ Esclarmonde,” rising, as it does, to such a 
height of dramatic fervor and lyric beauty as to form a veri- 
table dythirambic of love ecstasy. 

This duet is typical of the whole work because of its glow- 
ing, Oriental exuberance of color and sentiment, and it is this 
glow of poetic sentiment and this wealth of color which, willy 
nilly, carry the listener away further and further with each act, 
so that when at last the curtain falls it is with regret that one 
returns to the noisy streets of giddy Paris. 

I am sorry not to be able to say as much of ‘‘ Le Roi d’Ys,” 
which I also heard at the Comique. The work presents a 
number of very pretty and even highly interesting pictures, 
both musically and scenically ; but it lacks that continuity, 


latest 





that growth of development and interest so essential to so pre- 
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tentious a work, The last act, however, rises abruptly to a 
grand climax, which, because of the comparative poverty of 
dramatic power in the previous acts, is as refreshing as it is 
surprising. It seems to me that the subject is an unhappy 
one, and that Lalo was not at all in his element until the li- 
bretto in the last act gave full scope to his dramatic vein. 

Of the lyric element (the bill calls the work a lyric drama) 
I found very little, and even that seemed out of place, because 
of the dark, dreary character of the plot. In short, 1 am 
afraid that ‘‘ Le Roi d'Ys” will soon have seen its day, while 
‘* Esclarmonde ” will at least be ranked with such representa- 
tive modern works as ‘‘ Otello,” ‘‘ Queen of Sheba” and the 
like. 

I cannot close this epistle without earnestly wishing that 
the Metropolitan Opera Company take up the work next sea- 
son. Besides affording the public the delightful pleasure of be- 
coming acquainted with one of the greatest novelties of our day, 
the venture, without doubt, would prove very profitable. Since 
May I5 it has been given three times each week to crowded 
houses, seventy-five times in all, with not the slightest signs 
of abatement of public interest. 

Of the charming ‘‘ Esclarmonde” herself and her master, 
Massenet, both of whom I had the pleasure of meeting per- 
sonally, the next time. Till then, 

Yours sincerely, Fr. X. ARENS. 

|The above criticism on “ Esclarmonde” and “ Le Roi 
d’Ys,” when compared with what our Mr. Otto Floers- 
heim wrote when he heard these two operas in Paris 
last summer, offers such a pronounced case of “doctors 
disagreeing’”’ that we cannot withstand the temptation 
of reproducing that portion of Mr. Floersheim’s Paris 
letter of July 15 which bears upon the subject, leaving 
it, of course, to the discretion of our readers to take 
their choice between the two criticisms. As for “ Le 
Roi d’Ys” the New York public will soon have a chance 
to decide for themselves whether Mr. Arens’ or Mr. 
Floersheim’s estimate is the correct one, as the work 
will be performed at the Metropolitan Opera House this 
season.—EDITORS MUSICAL COURIER. |} 

The house bill of the Opéra Comique announced for last Wednesday 
the 106th performance of Lalo's grand opera, ‘Le Roi d'Ys.”’ As the 
work has so far suceceded in drawing full houses and most enthusiastic 
audiences every time it was given, it cannot be said that this is a bad 
career for an opera which was refused by Mr. Carvalho for the Paris 
Grand Opéra and which had to be made known tothe public in small 
excerpts at occasional concert performances before Director Paravey 
opened the doors of his theatre to receive it and gain for its author a suc- 
cess for which during twenty years he had been patiently but hopefully 
waiting. ‘Le Roi d’Ys” and “ Esclarmonde”’ were the two great lyric 
successes of the past year, and their selection does honor to the good taste 
of the director of the Opéra Comique, who first produced them. As“ Le 
Roi d'Ys”"’ is to be one of the novelties of the coming season of the Metro- 
politan Opera House I was, of couse, especially interested in this work, 
and I .nust confess that it held me spellbound and excited my admiration 
on frequent occasions throughout the entire evening. 

The score is, like everything that emanates from Lalo’s fertile pen, 
masterly in orchestration, and is, although comparatively simple and 
rarely blatant, like so many other works of the modern French school, 
notably ‘‘ Esclarmonde,”’ always effective. There are many and not unim- 
portant reminiscences of Wagner's second period observable in this work, 
whose very libretto savors of both “ Lohengrin’’ and ‘* The Flying 
Dutchman ;"’ but altogether the impression created is that of originality 
and strength of thought, daring in harmonization and novelty in 
rhythms. The duo for soprano and altoin the first act is indeed charm- 
ing, and so is the great love duoin the third act, while the character of 
**Margared”’ is treated throughout with great dramatic freedom and verve, 
being, in fact, somewhat of a combination of * Ortrud "’ and * Senta.” 
With only as good artists as those I heard at the Opéra Comique (and I 
sincerely hope and doubt not that we will have superior ones at the 
Metropolitan Opera House), ‘Le Roi d'Ys’’ cannot fail to be a great 
success also in New York. 

A work of an entirely different nature from ‘‘Le Roi d’'Ys"’ is Masse- 
net's ** Esclarmonde,” which I saw at the Opéra Comique on Saturday 
night. Itis throughout a barefaced and, indeed, most weak imitation of 
Wagner, and yet it is applauded by the very same people who pretend to 
despise Richard Wagner's works. What would they say if by chance 
they could listen to the true god, if they applaud even his false prophets ? 
** Esclarmonde "’ is obstreperous but not effective, not original but bizarre, 
restless in its striving after dramatic climaxes and yet never attaining 
them because of lack of contrast and artistic repose. With the very few 
moments of beauty, which are like an oasis in a desert, in the love scene 
between “ Roland "’ and ** Esclarmonde”’ (love making in music is truly 
Massenet's force, as also in ‘* L'Hérodiade"’ and others of his works) 
taken away “ Esclarmonde’’ would be absolutely unbearable ; as it is, 
with a faulty, almost impossible and stupid libretto, the work strikes one 
as being the product of a man in the early stages of mental decline, of an 
over ambitious talent, who is striving to imitate true genius, but is utterly 
unable ,to reach its altitude and ever falls back exhausted from impo- 
tent effort. 

The performance also, except the orchestra under Danbé's directions 
was not what I had expected. The "tenor Gibert, whom I heard, Tala- 
zac being away on his vacation, was not remarkable, and the much adver- 
used Sybil Sanderson, for whom the ** Herald” has succeeded in creating 
a great American réclame, although she is very beautiful and an accom- 
plished actress, failed to please me vocally. She gives out during the 
evening a couple of high D's and D flats (French pitch) with a clear but 
strident and metallic voice, which please the masses and evoke the en- 
thusiasm of the gallery gods; but in the middle and lower register her 
voice lacks sweetness and is uneven. Her singing, therefore, like her 
sudden springing into public renown, is artificial and a mere four de force, 
and as such I predict it will not last. 





Edward O'Mahony, the basso, announces a popu- 
lar concert for to-morrow (Thanksgiving) night, at Steinway 
Hall, under the auspices of Mayor Grant, Joseph J. O’Dono- 
hue and Bourke Cockran, among others. The assisting 
artists will include Miss Mez Carusi, harpist; Mrs. L’Hérie, 
Miss Hallenbeck, Miss Alice S. Lincoln, Messrs. Courtney 
Elder and Harris, and Mr, Adolf Hartdegen, ‘cellist. 





HOME NEWS. 


——Next Friday afternoon, 2 P. M., at the Broadway 
Theatre, Pablo de Sarasate and Mrs. Bertha Marx, the 
French pianist, will give a chamber music recital. 

The Emma Juch Company will sing during the 
last half of this week in the Brooklyn Academy of Music, be- 
‘* Maritana” on Thursday afternoon, followed 
in the evening. 

Constantin Sternberg plays two recitals on 
November 18 at Cincinnati, and one on November 21 at 
Cleveland. Including January next he fills seventy-five con- 
secutive engagements in Ohio and Indiana. 

The Boston Symphony Orchestra played the fol- 
lowing program last Saturday evening, under Mr. Nikisch’s 
direction: ‘‘Genoveva” overture, Schumann; eighth sym- 
phony, Beethoven ; suite for strings, Arthur Foote, and songs 
by Brahms and Raff, sung by Miss Getrude Edmunds. 

The first concert of the Chicago Orchestral Club 
(second season) will be given at Central Music Hall, Tuesday 
evening, December 3, 1889. The club will be assisted by 
Chas. A. Knorr, tenor; Theo. Binder, violinist, and Jerome 
O'Connor, trombonist. Mr. S. E. Jacobsohn is the conductor. 

Neally Stevens has booked the following Decem- 
ber dates : 

Massillon, Ohio. 

Tiffin, Otio... 

Mansfield, Ohio. 

Marion, Ohio 

Columbus, Ohio suetce ok 
Rochester, N. Y.. ar te 

The following program was played at the first 
chamber concert given by the Philharmonic String Quartet, of 
Cleveland, last Wednesday : 


ginning with 
by ‘‘ Carmen’ 


......December 3. 
.... December 4. 
December 6. 
.. December ro. 
December 13. 
December 16. 


.. Beethoven 
.. Bach 


Quartet, op, 18, No. 2 
Ciaccona, for violin solo ... <r 
Mr. John Marquardt. 


Berceuse ..Gabriel Marie 


Scherzo......) 
Bauern Idyll. { 
Quintet, op. 70 


Halfdan Kjerulf 

- Jadassohn 
Mr. F. Bassett, pianist. 

—Saturday, November 16, the formal opening of 
the Luening Conservatory, of Milwaukee, took place. The 
faculty of the conservatory, as now constituted, is as follows : 

Eugene Luening, technical director and instructor in piano, vocal music 
and theory. 

Otto von Gumpert, piano. 

Hugo Kaun, piano, theory and orchestration. 

Gustav Bach, violin. 

William Drobegg, piano and theory. 

Carl Woempner, flute. 

Holly Wilder, cornet. 

Mrs. Emily Miltner, vocal music. 

Miss Franziska Tauber, vocal music. 

Miss Irma Chapek, piano. 

The first private musicale of this season took 
place at Mason & Hamlin piano warerooms, Union-sq., yes- 
terday afternoon. The following program was played with 
success : 

* Andante and finale, from trio in C minor ...Mendelssohn 
Violin and ’cello parts arranged for Liszt organ. 
Mr. Dulcken and Mr. Mason. 
“Sonnet d’Amour”’.... 
‘En Avril” 


Ballade 
Mrs. Pupin. 
Prelude in B minor, on three-manual pedal base Liszt organ 
Mr. Morgan. 
Nocturne in G minor, op. 37, No. 1............ ea Se Chopin 
Dance and march (the dance on the piano, the march | _ F. Q. 
on the organ).... ‘ 


Dulchen 


* Air de Salomé " (Hérodiade). ... Fl ecdidlaccd . Massenet 
Arranged for piano and Liszt organ accompaniment by Edw. P. Mason. 
Miss Elliot. 

* Preisslied,”’ from ‘* The Meistersinger,” 

orchestral organ ° 
Mr. Frank 

* Prelude and fugue—piano and three-manual pedal base Liszt } 
‘ 


violin, piano and | Ww 
eee ag 
{ gner 


.Bach 
organ 
Mr. Dulcken and Mr. Morgan. 
PO, Be PL a cbccest cxesadwaneeses ovwearvreedan .. Godard 
Arranged for piano and Liszt organ accompaniment by Mr. Dulcken. 
Miss Elliot. 
Offertoire in D major Sb Swametc ata ...Geo. W. Morgan 
Mr. Morgan. 
La Danza, duo for two pianos Rossini-Liszt 
Mrs, Pupin and Mr. Dulcken. 
Prelude, from ‘‘ The Deluge,”’ violin, piano and or-} oes 
chestsal organ { +++. Saint-Saéns 
Mr. Franko, Mr. Dulcken and Mr. Northrop. 
* Arranged for piano and Liszt organ by F. Q. Dulcken. 
Mason & Hamlin grand piano, Liszt organs and orchestral organ used. 
OTTAWA, Ont., November 23, 1889.—Representa- 
tions have been made to the Dominion Government that the 
collector of customs at Port Huron will not permit Canadian 
musicians to fill engagements on the American side of the St. 
Clair River. It is stated that a Mr. Hamil, a Sarnia musi- 
cian, was threatened with arrest if he again ventured across 
the river to fill an engagement. A Mr. Philp has also re- 
ceived warning that he must no longer teach the Maccabees 
Musical Association at Port Huron. The relations between 
these two places have always been of the most friendly char- 
acter, and the action of the collector of customs in Port Huron 





in regard to the Canadian musicians is considered a great 
hardship. Huron musicians are allowed to fill engagements 
in Sarnia and the surrounding towns without hindrance, and 
workmen and workwomen can reside in Port Huron and work 
in Sarnia on the same footing. 

The Musical Benevolent Association has sent to 
Mayor Grant and the aldermen a petition that the only street 
bands to be allowed to play in this city shall by ordinance be 
composed of citizens of the United States, and shall be 
The petition says this will reduce the 
Foreigners are unlaw- 


licensed by the mayor. 
number of street bands to about six. 
fully imported under written contract to play in these bands, 
the petition says, and there are fifteen or twenty such contract 
bands in New York. The association, which is composed ex- 
clusively of musicians who are citizens, offers to furnish the 
names and addresses of the foreign contract street bands, and 
a copy of the contract now in use among them. 

The Beethoven Quartet gave its first concert of 
the season last Thursday evening at Chickering Hall. The 
following program was presented : 

Schumann 


Quartet, op. 41, No. 3, in A major. 
Saint-Saéns 


** Mon coeur s'ouvre A ta voix”’. 
**Sehnsucht” (‘‘ Yearning’’), op. 8 
Beethoven Quartet by wana 
** Mignon’s Song,” ‘ Kennst du das Land ” Beethoven 
“Im Mai” oe pawns ; oe ccocese MICIFMAND 


Written for or B. Boekelman 


Quartet, op. 25, in G minor, for piano, violin, 


viola and} 
iola and ; .- Brahms 


violoncello a deed haeeeiideetdnenns - 
Miss Emily Winant, contralto. 
Mr. Arthur Foote, of Boston, pianist. 

The club’s playing was, as usual, up to the standard, and Mr. 
Arthur Foote, the well-known Boston composer, played the 
piano part in the Brahms quartet with discrimination and 
Miss Winant was in excellent voice, and 
The second 


musicianly feeling. 
the evening was a thoroughly enjoyable one. 
concert of the series takes place January 16. 
Last evening a faculty concert was given by 
the Chicago Musical College at Centra! Music Hall, Dr. F. 
Ziegfield president. The following was the program pre- 
sented, Mr. S. E. Jacobsohn conducting the orchestra : 
Symphony No. 3, E flat, first movement.... Mozart 
Orchestra. 
Vocal, ‘* Bedouin Love Song,” orchestral accompaniment 
J. Ailen Preisch. 
Piano, march from fantasia, op. 17... a 
August Hyllested. 


Pinsuti 
Schumann 


Harp, concert fantasia eons can g Parish Alvar 
Josephine Chatterton. 
Organ, concerto, op. 137, orchestral accompaniment.. Jos. Rheinberger 
Louis Falk. 


‘* Faust '’—orchestral accom- } 


“Salve d'Amore”’ 2 
{ Gounod 


Vocal, aria 
paniment a 
L. A. Phelps. 
Violin, concerto op. 77, orchestral accompaniment. 
Theo. Binder. 
Cencerto, D minor, manuscript, orchestral accompaniment 
August Hyllested 


J. Brahms 


.. Burmeister 


——The first of a series of three song recitals was 
given by Mrs. Anna Lankow at Steinway Hall last Thursday 
evening, on which occasion she was assisted by her pupil, 
Miss Mallie Beck, and accompanied by Mr. Robert Thallon. 
Mrs. Lankow was in excellent voice, and her superb method 
showed to its best advantage in the wide range offered in the 
various numbers which composed a well arranged program, 
while Miss Beck received much applause, showing the thor- 
oughness of her vocal training and reflecting great credit upon 
her teacher. Mr. Thallorn accompanied in that musicianly, 
discreet and reliable manner for which the ‘* Beethoven of 
Brooklyn” is so justly famous. The New York ‘* World” of 
last Friday says of this concert; ‘‘ Mrs. Anna Lankow, the 


contralto, gave her first song recital for the season at Stein- 
Hall last night in the presence of a large audience. 
by Saint-Saéns, Floersheim, 


way 
She sang a number of songs 
Grieg, Wagner, Brahms and Hallén, in all showing her dram- 
atic strength of vocal expression. One of the best of her num- 
bers was the ‘Linger yet, ye moments golden,’ one of Mr. 
Floersheim’s happiest inspirations.” 

.... The score of Peter Cornelius’ posthumous opera, 
‘*Gunléd" (an excerpt from which our Mr. Otto Floersheim 
heard at the Wiesbaden meeting of the 
Deutscher Musikverein” last summer, and which he praised 
highly), has been handed by the composer’s widow to Court 
Conductor Edward Lassen, of Weimar, who will put the fin- 
ishing touches to it, and will then produce the work at the 
Weimar Court Opera House. 


‘ Allgemeiner 


... According to the “ New Berlin Gazette” it was a 
crown of laurels in silver which the Hungarian orchestra re- 
ceived from certain admirers at the Paris Exhibition that 
caused considerable trouble. The bandsmen were satisfied 
enough before the wreath arrived, but afterward they sug- 
gested that, as the article was made of silver, it should be 
divided among the members of the band—a silver laurel 
leaf, for example, to each man, and the silver ribbon and 
its tassels to the conductor. This did not seem to be agree- 
able to everybody, and some practical soul therefore sug- 
gested that the laurels should be pawned and the money 
divided. It was at this juncture that the burgomaster ap- 
peared on the scene, confiscated the wreath and deposited 
it in the museum at Szegedin as the symbol of the glory of a 
Hngarian band. The players, therefore, now have the glory 
and the museum the siller. 
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Virgil's Invention. 
special genius of our nation is toward 


HE 


mechanical construction, and even when Americans en- 


ter the field of asthetics the gift for mechanical contrivance is 
not dulled or left behind, knows that the toils of 
the immemorial, the 
but the offensiveness of piano 


Everyone 


keyboard are, and have been from time 
terror of the aspiring art lover ; 
practice 
of 


thought 


to dwellers in the vicinity has been made the subject 


jesting phillipics, though never of serious inventive 


There is a charming little book entitled ‘‘ Sybaris 
by E. E. Hail, 


plausibly defends that brilliant city of Magna Grecia from the 


and other Homes,” in which he cleverly and 


imputation of weakness and effeminate luxury, showing that 
their regulations for the ease and pleasure of the citizens, 
notably that which forbade noisy and sleep dispelling occu- 
pations within the city, rested not upon silly self indulgence, 
If 
America we could find time to bestow a 


modicum of that thought which substitutes ingenious mechan- 


but upon wise subordination of the lower to the higher. 
in our busy, practical 
ism for dull drudgery upon the problem of relieving life from 
and friction it would be much to 
Aside from all 
and the hot ebullitions 


unnecessary chafing our 


general advantage extravagance of news- 


of 
there is no doubt that some way to lessen the vexatious jargon 


paper jocularity, irritable artists, 


of technical piano practice would be a solid gain in many 


ways. Noone who has observed with any exactness can have 


failed to remark the wearying effect of noises that are re- 


iterated with monotonous persistence. The invalid is, owing 


to his enfeebled nervous condition, peculiarly 


the sound and healthy 


exposed to 


these inroads, while nature has for 


»rovided an anesthetic in that unconsciousness which soon 
' 


follows repetition, 


Just here we have, as at two opposite poles, the two 
strongest reasons that call for some mitigation of the practice 
nuisance Ihe passive hearer is exasperated by the din, 
while the active, 7 , the one practicing, loses that sensitive 
and all perceiving consciousness of the tone which is indis- 
pensable to artistic playing, and of such extreme difficulty in 
the acquisition A pianist who would be an artist, viz., who 


would not merely struggle with a half impossible task, or 
succeed in the acrobatic achievements of the merely wonderful, 
but would lift his own being and that of his hearers on the 


wings of beautiful sounds, exquisitely collated and accurately 


realized, must have every faculty of body, mind and heart in 
the highest possible state of health and vivid life, The mus- 
cular sense in the ears and the fingers must be exact as a 
microscope ; the memory and tone conceiving power of the 
mind must work like a chronometer with wheels adjusted to 
all temperatures; the imagination, which divines the mental 


processes of the composer, must be as strong of wing as the 
condor which soars steadily for hours in the thin ether above 
the loftiest Andes ; and last, but not least, the perceptions of 
the ear must be as fine as those of Chopin, or of Mendelssohn, 
or of Mozart, of which last it was said that the stridency of the 
brass would cause him to turn pale with pain. 

What nine out of every ten pianists need more than any- 


thing else is the growth of their ears, not in the metaphorical 





sense of size, certainly, but in the inner sense of subtile per- 
ceptiveness, 

One of the prolific causes of blurred pedaling is not merely 
the haste and preoccupation of eager effort, but the lack of 
that fairy fine consciousness of the sounds generated which 
would serve as a physical conscience to the active pianist. 

No one can reasonably question the statement that we do 
not hear well because we hear so much. The overflooded 
ear not only grows cloyed, but absolutely benumbed. If the 
bulk of our work in mastering the piano were done with pre- 
cise manipulation of the keyboard, but with absolute relief of 
the auditory nerves, the gain in musical quality of perform- 
ance would be incredible. An implement for just such wise 
aggregation of mechanical toil from emotional enjoyment has 
been invented ; it is the practice clavier of A. K. Virgil, and 
its merits, after three years of careful testing, are no longer 
dubious in the minds of the teachers and artists who have 
experimented with it. The time is coming when all who buy 
a piano—neither as a piece of furniture nor as merely an 
amusement to while away fugitive moments of idleness, but 
as an indispensable part of their spiritual equipment—will 
buy at the same time a practice clavier, upon which to gain 
the manual skill that is to open to them the treasures of happy 


emotion locked up in music. JoHN S. VAN CLEve. 





Musical Matters in Cincinnati. 


HE first Symphony concert held in the Odéon on the 

14th inst. put before our musical public a program of unusual ex- 
cellence. The melodious ‘* Euryanthe”’ overture by Weber was the first 
number on the program and was played with excellent judgment and feel- 
ing. Chadwick's Symphony No. 2, B flat, the work of one of our best 
American composers, was given with a j-recision and carefulness on the 


part of the conductor, Mr. Brand that were highly gratifying to the intel- 
ligent members of the audience. In 
that roundness and completeness which are indispensable to a true musical 
composition, but the whole work in its strictly thematic as well as its 
lyric portion reflects a strong intellectual individuality on the part of the 
Mr. 


some 


composer Brand's well balanced orchestra did fuli justice to the 
work 

The rhapsodie by Lalo was beautifully done by the orchestra; the 
nuances in both the time (mostly rubato)and the dynamical expression 
were given with a freedom and ease highly interesting. 
certo in D minor by Rubinstein was played by Mrs. Julia Rivé King very 
evenly and intelligently and in a manner not lacking in fire and verve, 
but, 
virility that a man can, therefore too much ought not be expected from that 
quarter, The accompaniment to the concerto was played in such a thorough 
manner as to give special impetus to the pianist, and was a delicious treat 
in itself by the homogeneity and intelligence it conveyed to artistic ears 
After the greater works were got through two little gems for string or- 
chestra were given by Mr. Brand, (a) andante cantabile by Tschalkowsky, 
(4) ** Loin du Bal” by Gillet; these were given with an exquisiteness and 
tenderness of rare excellence, displaying Mr. Brand’s poetic conception as 
much as the greater works demonstrated his verve and force. Miss Mary 
H. How sang very nicely ** Caro mio ben,” 
contralto voice, though lacking some in expressive feeling. 
Brand's 


In Miss Howe's song the accompanist alter- 


Again I cannot retrain from noticing the excellence of Mr. 
orchestral accompaniments. 
nately held the soloist forward and supported her so that it was highly satis- 
A good accompanist is always an indispensable help to the soloist, 
Altogether Cincinnati may 
and by no means must the manager of these 


fying 
and therefore a satisfaction to all concerned. 
well be proud of her orchestra, 
symphony concerts and innumerable other musical affairs, which have not 


respects the symphony lacks | 


as a lady pianist seldom can infuse into her work the nobleness and | 





The piano con- | 


| sonality entirely to his art. 


by Gordiani, showing a good | 


only pleased but instructed and elevated hundreds and even thousands of | 


people in this city and vicinity. To get together a large orchestra and 
keep them together is a feat more difficult to accomplish than anybody 


not directly engaged in the b of music can imagine. Mr. Ballen- 
berg has trodden the thorny path of the manager for some years in a 
manner which in these times may be set down without exaggeration as 
heroic. To go between the musician and the public and to bring both 
together on satisfactory terms to all is a business gift which amounts, and 
justly so, to genius, because it requires a peculiar versatility of talent on 
the part of the manager to accomplish this. Mr. Ballenberg has not only 
the rare genius of a business manager, but is a thorough musician as well, 
and his fame asa musical entrepreneur has become of late years national 
as well as local. 

It is no mere local conceit to state that, through the conductorship of Mr. 
Brand and the business management of Mr. Ballenberg, Cincinnati now 
has as perfect an orchestra as any city in this country, and one equal to 
the performance of any grade of work in musical composition; for it 
must be remembered that a thoroughly trained orchestra should be able 
to perform a popular musical trifle with as much perfectness as it could 
give interpretation to the most elevated orchestral composition. This 
excellence in versatility on the part of a body of players is not merely a 
trifling adjunct, but is necessary and is difficult to obtain, because a body 
of players must not fall into a set form of performing musical works, but 
must be pliable and amenable to the commonest as well as to the rarest 
kinds of musical expression. The race for perfection in orchestral play- 
ing is gained sometimes by studying the common ground, and in Mr. 
Brand's case this common ground has been long since passed over into 
rare excellence. The prophet seldom has all the honor in his own 
country that he is entitled to, but happily Mr. Brand does not seem to 
care so much about honor as of doing thoroughly artistic work, and 
hence his popularity among musicians of high and cosmopolitan intelli- 
The season of sym- 





gence, not sullied by local or clique musical feeling. 


| phony concerts just begun bids fair to surpass in excellence and thorough- 


ness all previous concerts of that calibre held in this city, and both the 
musician and music lover have much to look forward to with pleasant 
anticipation. 

A matinée and concert were given in the Odéon on the 18th inst. by 
Mr. Constantin Sternberg, the pianist. Mr. Sternberg was brought here 
under the auspices of the Cincinnati Piano Company, who are agents for 
the Knabe piano. Mr. Sternberg’s playing gave entire satisfaction. He 
is well known as one of the most intellectual pianists in this country, and 
his deep insight into the art of music was demonstrated by his able play- 
ing on this occasion, and proved him an educational artist of high rank. 
Asa writer and composer, as well as pianist, Mr. Sternberg has done 
much for the alvancement of music in this country, and while his work is 
always instructive it is also always entertaining. Mr. Sternberg is one ef 
the kind of musicians whom we sadly need in this country, namely, those 
who do not seek to put themselves forth as display artists, but who dem- 
onstrate their artistic greatness by putting themselves en rapport with 
their audience by imparting instruction ‘* bound upin the garb of amuse 
This is the truest nobleness in music when a man sinks his per- 
Mr. Sternberg played by request one of his 
his own compositions, a ‘* Humoreske,"’ which is full of ingeniousness of 
invention and original force of construction. His playing of Beethoven 
and Bach works is earnest and highly intelligent. 

Guorce Tweepy BuLiinc. 


ment.” 


Washington (D. C.) Correspondence. 
Wasnincron, D. C., November 25, 1889. 


Amateur Orchestra announce their 
first concert for January 3 in the new Lincoln Hall. Mr. Aaton 
Gloetzner, pianist, and Mr. Paul Miersch, ‘cellist, are to be soloists. Mr. 
E. W. Stone, the efficient secretary, to whose efforts the success of the 
orchestra is due, reports a larger list of subscribers than ever before. 

It can be definitely stated that the Wagner Society will not give a 
In their place we shall have concerts by a 
new organization composed of Messrs. Rakeman, violin ; Miersch, ‘cello ; 
Xander, piano, and Morsell, tenor, who will be assisted by Miss Bertha 
Lincoln, soprano. 


HE Georgetown 


series of concerts this season. 
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The Second Sarasate-d’Albert 
Concert. 
SECOND hearing of this brace of artistic 
heroes last Friday evening, at the Metropolitan Opera 


House, of course brought into better view their respective ex- | 


cellences and shortcomings. 

One thing is certain, that despite favorable contemporary 
criticism Sarasate is a Beethoven interpreter 
either in conception or in style. 

One viewed the work as given by him in perspective, so to 
speak. 

Details were marvelously outlined ; 
few slips) perfect, and his trills absolute perfection. 

But the general impression left by the performance was 
weariness, as if apigmy had attempied to scale a pyramid, and 
this is meant in no detrimental sense to Sarasate. 


in no sense 


He is a great artist, but of the Latin race. 
sympathy with the rugged utterances of the Northern master. 
In his own composition, a Montagnard theme with variations, 
he was a perfect exponent of the most graceful school of violin 
playing imaginable. 

All that could be accomplished by a caressing tone, facile 
rilliant double stopping, wonderful octave playing, and 
was there, 
he 


bow, b 
harmonics exquisite in their richness and purity 
and in his two encores, ‘‘ Habanera” and ‘‘ Zapateado,” 
fairly reveled in his legitimate sphere. 

Sarasate has not the grand manner, 
nevertheless, a source of delight. 

Eugen d’Albert farther proved his claims as a pianist of the 
first rank by his brilliant and forceful performance of the Liszt 
E flat concerto, and while technically he did not particularly 
challenge comparisons with either Aus der Ohe or Rosenthal, 
in the main his work was warmer and more penetratingly 


but his playing is, 


musical. 
He is too impetuous by far, but who wants cold blooded 
playing in the Liszt concerto ? 
In the very beginning of the scherzo he blurred the notes. 
Indeed it occurred several times during the night, but where 
does 


temperament transcends technic, as 


things are, as in Rubinstein’s case, excusable. 

He played the Grieg Berceuse, a mere trifle, in a delightful 
manner, and the hideously ugly ‘‘ Don Juan” fantasy of Liszt 
in a most masterly fashion. To be sure it was by no means 
letter perfect, and Rosenthal brought out the finale in a clearer 


but no more astounding manner. The tempo was terrific, and 


to tremendous recalls the pianist played Liszt’s E major polo- | 


naise with splendor of toneand conception. Considering that 


d’Albert had played a rehearsal in the morning, at the Sym- | 


phony Society in the afternoon, and then this exhausting con- 

cert, he showed astonishing reserve power ; but nowhere was 

there a suggestion that muscle and not music predominated. 
The good people of this city who were present at the third | 


concert of Mr. 


intonation (barring a | 


He is not in close 


D'Albert’s, such | 


Abbey’s musical dioscur? last Monday night at | 


the Metropolitan Opera House were treated to a colossal per- 
| formance of the D minor Rubinstein piano concerto such as 
they will not soon care to forget. 

In describing d’Albert’s interpretation of this great work 
superlatives simply fail, and the critic is either forced to a 
sober discussion of details or else—bathos. 

First, the opening movement was taken considerably faster 
| than we are accustomed to listen to, so that much of the pas- 
| sage work was simply heard ex d/oc, so to speak, thus invest- 

ing the movement with a symphonic character throughout. 

But the exquisite musical quality of the soloist’s cantilena, the 
pregnancy of every note, the dramatic character and the 
leonine ending made the listener open his eyes as well as his 
ears and say to himself: ‘‘ Lo, the messiah of the piano has 
| arisen!” 

The tender F major middle movement was sung with cling- 
ing fingersand changeful muances, the A minor episode being 
taken much more rapidly than is marked. The accompany- 
ing figures at the close demonstrated d’Albert’s entire subor- 
dination of everything to prove musical effect. 

The last movement, with its ursine growl in the orchestra, 


was literally crushed out ; but delicacy and taste pervaded the | 
The changes of tempi were marked and arbitrary, | 


movement, 
A want of symmetry was noticeable, but tone, tone, tone 
everywhere, until the listener was saturated in a tonal bath. 

In the group of piano soli d’Albert proved himself a pianist 
| of individuality, and if the G minor ballade of Chopin was 

‘spotty’ in detail, as a whole it was remarkable. The 
scherzo-like part in the middle was rushed, to the detriment 
of its clearness, and the end was the boiling over of a Niagara. 
The lett hand dominated everything, and chaos reigned. 

But how exciting it was! 

The unfamiliar B major nocturne, op. 9, No. 3, was given, 
if not Chopinweise, at least in a virile manner. 

It seems as if d’Albert is determined to establish a Grieg 

| cult in this country, 
from the pen of the gifted Northman. On this occasion we 
| were treated to a sprightly performance of the familiar E 
| major bridal march from the little suite 
leben.” It was like a bit from Teniers or Ostade, full of pas- 
| toral coloring and quaint feeling. 

The valse impromptu of Liszt presented d’Albert as a salon 
| pianist, and grace, coquetry and delicacy were all there. 

He also played the G minor tarantella from ‘* Venezia i Na- 
"and it becomes under his strong fingers and stronger 
| will a four de force. As an encore the Chopin berceuse, with its 

marvelous tonal grading, was again heard. 
No pianist of silken snares and soft blandishments is this 
little Scotch-French-German fellow, but a great big brain, 
backed by fingers, wrists and arms of steel. He is a wonder, 
and to those who still hesitate about hearing him we can only 
say, ‘Go and listen and reverence, for Eugen d’Albert is that 
| rare thing, a genius pur et simple.” 
Sarasate was in his best form, and his selections were also 
| better to his taste. 
He belongs to the romantic school, shallow perhaps, but 
| brilliant ever. and the Raff suite for violin and orchestra with 

its pseudo classicalism, minuet (that reminds us of the Rus- 
| sian melody the ‘*Scarlet Sarafan”), the sensuous aria and 
| the dashing ‘* moto perpetuo ” suited the soloist in every par- 
ticular. 

The Saint-Saéns introduction and 


| poli, 


rondo, written for Sara- 








| defects. 


for all his programs contain something | 


‘Aus dem Volks- | 





sate by Saint-Saéns, proved also excellent for the exhibition 
of his powers of virtuosity. 

It is no novelty, however, in our concert halls, having been 
heard from Lichtenberg, Musin and Maud Powell. 

For encores Sarasate played inimitably his own bolero (a 
rather feeble composition), one of his Spanish dances (No. 2, 
Book 1) and an unfamiliar selection. He created the greatest 
of enthusiasm, as did also d’Albert. The orchestra, under 
Walter Damrosch, wandered through the ‘‘ Oberon”’ overture, 
and was particularly lazy in the accompaniments. The least 
said about it the better. The next Sarasate—d’Albert concert 
takes place Monday afternoon next at the Metropolitan Opera 
House. 








“Mignon” at the Amberg Theatre. 

ONDAY night of this week, the long ex- 
pected début of Miss Costanze Donita took place at 

the Amberg Theatre in what the program was pleased to term 
Ambroise Thomas’ ‘‘ comic” opera of ‘‘ Mignon.” The per- 
formance, as a whole, was not very satisfactory and a far too 
ambitious undertaking for Mr. Amberg’s forces, although a 
crowded house, apparently sincere 
calls and a perfect horticultural exhibition of flowers gave it 
the outward appearance of an emphatic success. Miss Donita 
appearance and acting; her 
lacks poetry and senti- 


applause, a number of re- 


showed to advantage in stage 
conception of the title role, however, 
ment, and her voice, which once must have consisted of excel- 
lent material, is not well cultivated, and already, although the 
lady is far from being aged, shows signs of wear and tear. 

Miss Riegel, as ‘* Filina,” exhibited good coloratura, but 
her vocal organ is passé, and the merit of her performance 
consisted chiefly in the routine she evinced in hiding her 
Sureitmann, as ‘‘ Wilhelm Meister,” was not in his 
element. He is and will ever remain an operetta tenor, and 
the part was more than he had bargained for. Moreover, he 
seemed somewhat at sea in his cues, for he missed his first 
entrance and made several other bad breaks. The remainder 
of the cast are hardly worth mentioning. 

Mr. Gustav Hinrichs, however, deserves credit for the care- 
ful and musicianly manner in which he conducted the opera, 
and the chorus and orchestra were considerably better than we 
had dared to hope them to be at the Amberg Theatre. 





METROPOLITAN OPERA HOUSE. 
SARASATE- D’ALBERT 
GRAND CONCERTS. 


Messrs. Henry E. Abbey and Maurice Grau 
beg to announce the fourth joint appearance of the 
Eminent Violin Virtuoso, 


Senor Pablo de Sarasate 
and the Distinguished Pianist, 
Herr Eugen D’Albert, 
MONDAY AFTERNOON, DEC. 2, 
GRAND MATINEE AT 2 
Senor Sarasate wil! perform Concerto in G 
minor, Bruch, and ‘*Zigeuner Weisen,’’ 
Sarasate. 

Herr D’Albert will perform Concerto in E 
major, Beethoven, and*selected solos. 
GRAND SYMPHONY ORCHESTRA, 
WALTER DAMROSCH#H..... : Conductor. 
The sale of seats will begin Friday morning, 

Nov. 29, a 
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FIRE broke out at 6:57 on Friday night in the 
A piano factory of H&llett & Cumston, Boston. It 
was caused by a glue pot catching fire, and was quickly 
extinguished, with small loss. Immediately in front of 
Hallett & Cumston factory are the warerooms of 


the 


the New England Organ Company. 
HE following item from the Pawtucket “ Times” 
shows that the firm referred to has a proper ap- 


preciation of an important event: 


well-known music dealers of this 
St. Petersburg, 


Maiklejohn & Lomas, the 
dispatch to Anton 
ngratulating the distinguished musician upon having 


Messrs 


ty nt a cable Rubinstein, at 


day, c 
é6oth birthday 


W' learn that Haines Brothers have been doing the 
the past October and the month now closing. 
new factory has been driven to its fullest capacity, and 
the Haines pianos have been shipped in large quantities, 
i yet orders aré booked ahead for weeks to come. 
Mr. Napoleon J. Haines, Sr., is correspondingly happy, 
and feels that his efforts in the past are fully appreciated 
by the many agents of the Haines piano in this country. 
EN STARR 


greatest trade in the history of their firm during 
Their 


of James M. Starr & Co., Richmond, 





B Ind., 3oston on Friday to attend a meeting 


of thee ouncil of the Grand Army of the 
c called by General Russel A. Alger, of Michigan, 
the Parker House. There was a banquet in 


was in 
xecutive ¢ 


pudil 
t 


Re- | 
| 


to meet at 
the evening 

Mr. Starr spent Sunday in 
Jack Haynes, who represents the Starr piano in 
was in Boston with Mr. Starr. 


Philadelphia on his way 
home 


East, 


E are in receipt of a neat circular from Messrs. 
W Benj. Curtaz & Son containing a list of some- 
hing over 200 names of retail customers throughout 
their territory who have recently purchased Hardman 
pianos. Considering the time that Curtaz & Son have 
held the agency the record is quite remarkable and 
veaks volumes for the merit and popularity of this in- 
strument. It would seem from this indication that we 
may look for a success of the Hardman piano on the 
Pacific Coast which shall equal in proportion its success 
like Pittsburgh, Philadelphia, 
The business at the hand- 


in its old strongholds 
Detroit and other cities. 





some retail warerooms of the parent house here is ex- 
ceptionally good ; their wholesale trade is the largest 
they have ever known and altogether the firm is enjoy- 
ing an era of well earned prosperity, which must be 
gratifying to them when they consider that it is based 
upon the intrinsic merit and attractiveness of their prod- 
uct, backed up by the brains and capital and hard 
work which have pushed them tothe fore. The death of 
Mr. John Hardman will in no way interfere with the 
general business of the firm, as the surviving partners 
entertain the most amicable relations with Mr. Hard- 
man’s heirs and matters wi!l be shortly adjusted to the 
satisfaction of all concerned. 


HILE the friends of Mr. George Blumner in this 
city will regret that he has shaken the dust of 
the metropolis to accept a position in the home ware- 
rooms of Messrs. Wm. Knabe & Co., Baltimore, they 
will be compensated withthe knowledge that Mr. Blum- 
ner will rapidly become acquainted with the best musi- 
cal element in the Monumental City, and will soon 
number his friends and acquaintances in that beautiful 
town by the thousands. Baltimore is a city in which 
Mr. Blumner's accomplishments will be recognized and 
his status among the musical people and the firms in 
the music trade be firmly fixed in a short time. 


HEN Mr. Wm. P. Lincoln left the employ of 
Chicketing & Sons, where he had been fora 
score of years or more, THE MUSICAL COURIER was the 
first to announce the fact that he had engaged his ser- 
vices with Messrs. Steinway & Sons. The move was 
one of importance, since Mr. Lincoln's position in the 
foremost rank of retail salesmen and practical expe- 
rienced piano men made his leaving his old associations 
a great loss to Chickering & Sons, while his engage- 
ment by Steinway & Sons was an acquisition which un- 
questionably lends even more weight to their expert 
force of salesmen. In consequence of this importance 
“the most esteemed of our contemporaries ” was pre- 
vailed upon to suppress the news in deference to 
the wishes of Gildemeester, who did not desire the 
movement to become publicly known through any 
channels of which they had any control, which accounts 
for “the most esteemed of our contemporaries ” having 
held over the item for an issue and then putting it in 
the form of an obscure trade note. Such is the result 
of a music trade editor’s placing himself under personal 
financial obligations to a concern and shows how value- 
less is a journal which not only does not seek for and 
obtain the live news of the day, but is even restrained 
under the dictation of a creditor from publishing a 
simple statement of an occurrence, the omission of 
which makes the journal ridiculous in the eyes of all 
who admire an untrammeled and free press. 





BARRETT, OF CLEVELAND. 


a 


N another part of this paper we reproduce accounts 
| published by Cleveland papers concerning the 
forgeries of B. S. Barrett, the piano and organ dealer 
of that city. Since the news of this remarkable story 
has become public we have called upon the Hallet & 
Davis Company and the Emerson Company, in Boston, 
and can state that, with the exception of some minor 
discrepancies and the reckless use of some figures, the 
accounts published in the Cleveland papers are, in the 
main, true. 

The Hallet & Davis Company state, for publication, 
that they, in company with the rest of the creditors, 
are unable to say what their loss will be, as it is not 
possible at this time to know how much of the collat- 
eral is genuine and how much forged. Their loss may 
run to $15,000 or $20,000. or less than the former 
figure; it all depends upon the nature of the collateral 
they hold. The greater amount of the forged paper 
is held by Cleveland institutions and friends of Bar- 
rett in that city. They had replevined all their goods 
in the store at Cleveland, and Mr. E. D. Atwater, who 
has or had an interest, is now in charge. They will prob- 
ably continue to conduct the Cleveland business, as 
the stand is excellent and the name of the Hallet & 





Davis piano is valuable in that community. ‘ Nobody 
can be protected against a thief or forger,’’ said Hallet 
& Davis, ‘‘and if the man had been honest the col- 
lateral would have protected all the merchandise 
creditors.” 

The Emerson Piano Company have also replevined 
their pianos and expect to come out of the scramble 
with a loss of a couple of thousand dollars, granting 
a percentage of the collateral they hold to be forged. 
“We have for some time past been at work re- 
ducing Barrett’s account, as we suspected that he was 
not conducting his business properly. Of course, 
no one suspected criminal acts, such as forgery. But 
Barrett's methods induced us to limit his credit and 
time more and more, and that is the reason for our nar- 
row escape,” said the Emerson company. 

Kimball’s representative was taken in by Barrett’s 
showing and books, just like the others who investi- 
gated both, and actually left Barrett a short time ago 
carrying with him an order for $5,000 worth of instru- 
ments. 

The commercial agencies gave false reports about 
Barrett, and, like in most cases in the piano and organ 
trade, their statements were misleading. How much 
longer the piano and organ trade will extend their 
credit to firms on the strength of these absurd reports 
it is hard to say or guess, but it appears that the lessons 
of the past should teach the trade that, at least so far 
as the piano and organ trade is concerned, the com- 
mercial agencies “don’t know what they’re talking 
about.” 





NO STENCIL IN STEINWAY 
BRANCHES. 


W* do not attach any value to the wild rumor from 

Chicago which credits Mr. Geo. W. Lyon with 
stating that he intends to handle and sell the Marshall 
& Wendell piano under the stencil of Lyon or George 
W. Lyon, in the business and warerooms of Lyon, Pot- 
ter & Co. 

Weare, on the other hand, authorized to state official- 
ly, it coming directly from a source interested in all the 
branch houses thus far organized in which members of 
the firm of Steinway & Sons hold a controlling interest, 
that not one of these branches shall ever, so long as 
Steinway & Sons control them, handle any stencil 
pianos. The policy in existence in the present branch 
houses will be strictly adhered to and stencél pianos will 
not be handled. 

Mr. Edward Ambuhl will participate in the opening 
of the business of Lyon, Potter & Co., and remain tem- 
porarily in Chicago and in the West. 





HE following is the language used in a musical and 
music trade paper published in this city last Sat- 
urday in reference to d’Albert and the Steinway piano: 
Such a tone, such a touch, such an action! D’Albert played with great 
rhythmical ‘‘ grasps” of the keys, more in the style of a person who 
**touches”’ the harp. 

The person, or rather ignoramus, who wrote that bosh 
could not have had an experience of the touch or ac- 
tion of the Steinway piano that was used unless he 
played tt himself atthe time. The J/ayer is the judge 
of the f/ouch and the actzon, the listener of the tone. 
For that reason this paper always calls attention to the 
fact that the editors of trade papers who cannot f/ay 
piano can be no judges of pianos; they cannot feel the 
touch, for no one but a player can do that. It is part 
of the art. That’s bad enough, but the next sentence 
is more ridiculous. What are rhythmical “ grasps” of the 
keys? What is the relation of a “grasp” to rhythm ? 
And how can a piano key “ grasp” be compared with the 
“touch” of a harp? Arpeggios, so called because they 
are imitations of harp figures, are not “grasps,” but if 
anything the very opposite, if the word “grasp ” could 
ever be applied to the nomenclature of piano criticism. 
And as to rhythmical “ grasps,” the expression is a self 
confessed admission that the writer has not the faintest 
idea of the ordinary or fundamental rules of rudimentary 
piano playing, And yet such stupid and ignorant per- 
sons are permitted to write and publish criticisms on a 
d’ Albert and a Steinway piano, 
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greatest invention of the age; any radical changes in the climate, héat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 
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MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


| bee 24, 26, 28 and 30 Tenth Ave. and 57 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


| s Viel it) 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | THE VOGAL ON ORGAN, 
THE STHRLIN G CO. The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY CONN. World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 
TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 
New Burdett Organ List. FOR AGENCY, CATALOGUES AND PRICES ADDRESS 
MASON & RISCH, 


BURDETT ORGAN COMPANY, Limited, ERIE, PA, Worcester, Mass., or Toronto, Canada ; or 
J. W. CURRIER, 18 East 17th Street, New York. 


PAUL G. MEHLIN & SONS, :niitia:ivioiacns 


MANUPACTURERS Grand and Upright Grand Pianos Pings master 


Be. omer Steel Action Frame, 
OF THE VERY HIGHES1 GRADE. rose Bagainlen. 
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BARRETT'S FORGERIES, 


Accounts from Cleve- 


land Papers. 


Cleveland *‘ Plain Dealer,’’ November 19.) 


$60,000 AND A GIRL 


Help Piano Man Barrett to Forget His Creditors. 


HEN B.S. Barrett and $60,000 of other 
people's money left this city last Saturday for an in- 
determinate visit to parts unknown there was no supposition 
on the part of his friends that he went in company with any- 
one ; but the officers who bave been working on the case are 
now convinced that Frankie Dresden, who figured prominently 
in the Burnside divorce case, in 1886, went with him. Barrett 
went directly from the office of his attorney, E. B. Bauder, to 
Glenville in a carriage, and there took the accommodation 
train, which leaves this city at 10:45 A. M., to Ashtabula. He left 
the train at that village, and it is supposed that he took ex- 
press train No. 12 from there to Buffalo, Black Rock and 
It has not been proved beyond a doubt, however, 
did steer southward from Ashtabula to 
home at Amboy or toward Pittsburgh. 
time Frankie Dresden, who has been stopping with the wife 


Canada 


that he his old 


not 
At about the same 


of a gambler named Cook, turned up missing, and a thorough 
search has failed to discover her whereabouts. Inquiry of the 
gateman at the Union depot developed the fact that a woman 


of Frankie’s description took train No, 12 east Saturday after- 


noon 
It has been hinted from time to time for years that the 


Dresden woman was Barrett's mistress, and since the music 


dealer absconded last Saturday the statement has become 


notorious upon the streets. Frankie came here from Akron at 


the time Charles M. Burnside began suit against his wife, 
Mary M 


ceived him as to her chastity before their marriage and had 


Burnside, for divorce on the ground that she had de- 


been guilty of adultery with divers unknown parties and par- 


ticularly with one B. S. Barrett, who had been a constant visi- 


tor at Mrs. Burnside’s rooms after their separation and who 
at his own rooms. 


Barrett had 


had also received visits from the woman 


Mr. Burnside declare 
at least twice a week at her house or his office since the sepa- 
ration. Mrs. Burnside filed 
1886, divorce wss granted fo Burnside, his wife being given a 


i that his wife and met 


a cross petition and on July Ze 


smal! sum—about $1,600—as alimony by private arrangement. 
Before the suit was decided each of the parties had the other 
arrested Jarrett gave bail Mrs. Burnside’s release, 
Frankie appeared then as the dear triend of Mrs. Burnside 
The two lived together for a long 


Cook declines 


and for 


and took her to her home 
time and finally disappeared from public view. 
to say anything of the whereabouts of his wife or her friend 
Frankie. It was learned, however, that the latter was accom- 
panied by another woman to the depot and it is possible that it 
was Mrs. Cook. 


George A. Groot has a collection of 56 notes, 


Attorney 
most of which are chiefly valuable as curiosities and all of 
which bear the indorsement of B. S. Barrett. They are upon 
blue, pink and yellow tinted paper and many are exact dupli- 
Mr. A. B, Hunn gave two notes to Barrett for $100 
and $125 respectively May 31, 1889. They were upon pink 
tinted paper and the duplicates, the signatures of which are 
neatly imitated from the originals, are upon paper of exactly 


cates. 





the same kind and texture. Mr. Hunn was at first puzzled to 
tell which were the originals and which the forged documents. 
The notes are chiefly the property of the Emerson Piano Com- 
pany, of Boston, whose representative, E, S. Payson, claims 
to have discovered the existence of the forgeries. Mr. Payson 
is an eloquent speaker and gives the history of the firm’s con- 
nection with Barrett and what they have learned of his pre- 
vious history as follows: 

‘Barrett was piano dealer at Amboy, Ashtabula County, 
his native place, as I understand it, years ago, and afterward 
at Springfield. He left Amboy under a cloud— failed in busi- 
ness, made an assignment, fixed it up some way and came to 

He was a clerk at George Hall’s piano 
Our company has only known him for a 
He was 


Cleveland eventually. 
store 10 years ago. 
year and a half—quite long enough, I assure you. 
before that a sub-agent of D. S. Johnston, of Cincinnati, who 
was our State agent for years. Johnston retired from busi- 
ness in 1888 and Barrett wanted the agency. We did not, 
any of us, like taking him in, but one day he came down 
to Boston, talked with our treasurer and fixed up a deal with 
him. I met him just as he was going out of the door and 
tried to persuade him to stop a minute. 

Here,’ I said to him; ‘you just reached town atg 
o'clock this morning, and there’s no necessity of your flying 
out again like this.’ 

***Oh no, no—'twouldn’t do—business booming—must get 
back.’ 

‘*Don't be in such a bloody sweat!” said Ito him. ‘Let 
me take you out for a ride this afternoon and down to the 
seashore.” But it wouldn’tdo. He must get back to busi- 
ness—might be a few notes come in, I suppose, which he 
would not have time to duplicate. So he came flying back 
here and straightway business commenced to boom. We let 
him run on, and were far from satisfied from the start with his 
He would not settle with us and 
we demanded collateral. He sent us notes ad libitum, ad 
nauseam, and we again allowed him to splash along. In the 
meantime Barrett was agent for the Hallet & Davis Company, 
the John Church Company, of Cincinnati, the Wilcox & White 
Company and others. The John Church Company sent up a 
man to investigate him a while ago, and he found that their 
agent had sold numbers of pianos which were still credited as 
They then secured an injunction preventing him 
Barrett all this time knew, as we 


sae 


manner of conducting it. 


in stock. 
from selling what was left. 
did also, that he was guilty of embezzlement, but also, what 
we did not, that he was guilty of forgery. I began making 
inquiries, and learned that the Commercial National Bank 
held paper of which in some instances we held duplicates. I 
also found evidence that the Hallet & Davis Company had 
some of the same brood, and the Wilcox & White Company 
were not better off. I have subsequently learned that Hallet 
& Davis. have had a man here to look over the accounts, and 
that he reported Barrett as being in possession of $18,000 or 
$20,000 surplus above all liabilities. Do you know how he 
rates in Bradstreet’s? I never looked it up. 

He was informed that Bradstreet’s quoted Barrett as worth 
$18,000 above his indebtedness, and continued : 


‘The Hallet & Davis Company had been in the habit of 
taking advance notes from Barrett, secured by collateral, and 
some gentlemen in this city have indorsed the collateral. 
Now, any idiot who knows anything about the piano busi- 
ness knows that it does not warrant the issue of so much col- 
There must be a printing office in this city doing 
The face value of our 


lateral. 
nothing but turning out collateral. 
56 notes amounts to $4,400, and most of 
forgeries. I began tracing the notes last week and found they 
were dated at Cleveland, and still bore signatures whose own- 
ers I could not find in the directory. I finally happened upon 
A. B. Hunn—nice, clever, honest fellow—and called his atten- 
He declares those we hold to be forgeries. 


the notes are 


tion to the notes. 
On one of them he had paid a portion of the face value, but we 
can't find an indorsement anywhere. 
Saturday night—just 24 hours too late, by jove—and hunted 
for Barrett. Mr. Hendershot holds some original notes, I 
hold another set, and Mr. Miller, of Strauss Brothers & 
Miller, holds duplicates. There are similar cases all over the 
That man Barrett's paper is everywhere—a good 
What we so far find is a wholesale and un- 
The notes are scattered all over 


country. 
$100,000 of it. 
precedented case of forgery. 
He imposed upon his own clerks and friends 

He gave them his own paper 
of it. Besides the forgery cases 


God’s garden. 
notes which are forgeries. 
sometimes—I have some 
there are those of embezzlement. 
tirely paid for and the owners have received back their notes 
while we hold the duplicates. There are even a few cases 
where we hold the originals, but the pianos which they are 
given for are fully paid for. There are many places where 
pianos were paid for in spot cash and then turned over to us 
as not paid for at all. I was fool enough to telegraph him 
that I was coming onto see him and give him a chance to 
jump. We have an unsettled claim against him of $1,000, 
which is not worth a cent. Even after judgment issued in 
favor of the John Church Company he wasjable to go right on 
here swindling people,” 

‘* Barrett has paper out for $100,000,” said Mr. Groot, at- 
torney for the Emerson company. ‘*‘ He owes the Euclid 
Avenue National Bank $15,000, the Commercial National Bank 
$2,000, the Mercantile National a large sum, the Kimball 
Piano Company $5,000, Church & Co, $5,000, the Meriden 


Many pianos have been en- 





We got out a warrant | 





Company a large amount, Mr. Miller $5,000,. Prof. Alfred 
Arthur $600, Hallet & Davis, $4,000, the Emerson company 
$5,400, total not less than $50,000, besides what he owes 
about town. 

‘‘Where did his money go to?” inquired Mr. Payson. 
‘It’s a question to me whether he had not been pressed by 
his Amboy or Springfield friends for a settlement and used his 
money here to keep them quiet.” 

Mr. Payson said that Barrett’s books were in such a chaotic 
condition that no one had been set to work upon them. 

‘*Mr. Benton, a salesman in Barrett’s store,” continued Mr. 
Payson, ‘‘on Saturday morning told him the jig was up and 
he’d better consult his lawyer and skip. I had just seen Ben- 
ton and shown him notes in my possession. He looked at 
one of them closely and then exclaimed : ‘ I made those notes 
out myself in Conneaut and they are not in my handwriting.’ 
We have no idea yet how many rats there are in the pit. One 
of them happened to run out and bite our shins, so we know 
there were rats. The pit may be 18 feet deep for all we know, 
We have one piano over at the store—” 

“*Say,” interjected Mr. Groot at this juncture, ‘* I have just 
learned that he sold that piano for spot cash.” 

“‘And I suppose that the wad went into the contribution 
box at the Woodland Avenue Presbyterian Sunday School,” 
rejoined Mr, Payson, when the laugh at his expense subsided. 
**Do you know, when I first went to see Mr. Severance about 
this matter he would not give me any satisfaction. He said 
he hadn’t time—insisted that Barrett was all right, and felt 
insulted at my suggesting that the notes he held might be 
forgeries. 

‘**Sir,’ said he, ‘Mr. Barrett is a member of my own Sun- 
day school.’ Things have changed since that, however.” 

The Woodland Avenue Presbyterian Church is particularly 
unfortunate in the number of its members at present residing 
in Canada, Besides Barrett, Harrison, the runaway hard- 
ware merchant, and two others have left the church and left 
their creditors in the lurch of late. 

Mr. Kaufman Hayes stated last night that an investigation 
showed that Barrett was indebted to the Euclid Avenue Na- 
tional Bank in a sum not less than $10,000, but did not state 
how far the bank was affected by forgeries. He says that the 
bank is secured. 

At 3:31 P. M. yesterday a deed of assignment from B, S. 
Barrett to Thompson H, Johnson was filed in the probate 
court. The deed was executed Saturday before Barrett fled, 
and witnessed by A. E Buelland E. B. Bauder. Mr. Jobn- 
son qualified with a $2,000 bond. He stated last night that he 
was not informed that he had been selected a trustee until 
after Barrett had gone, and has not yet been able to count up 
the assets in his hands. The assignment following the attach- 
ment of the John Church Company, in point of time, covers 
only Barrett’s personal property outside thé store. 

The home on Kinsman-st. was earned by Mrs. Barrett 
with the money she worked hard for as a music teacher. It 
is comfortable and homelike, but not gaudy. All day Satur- 
day the Barretis were negotiating for a settlement with the 
John Church Company on a basis of non-prosecution. The 
officers of the company think they hold some of the forged 
paper. Barrett’s creditors are few, as is necessarily the case 
in the piano business. Among them are the Hallet & Davis 
Company, the Emerson Piano Company and the John Church 
Company. 

A meeting of the creditors and the assignee has been ar- 
ranged for this morning, at which an effort will be made to 
sound the chaos into which Barrett’s accounts are plunged. 
Many persons who have purchased and partly paid for pianos 
are troubled lest their payments to Barrett have not been in- 
dorsed on the notes in his possession, which have been trans- 
ferred and probably are good for their face value in the hands 
of present holders. Mr. Payson has found several cases 
where no indorsement has been made of partial payments and 
none where the notes have been so indorsed. 

Mrs. Barrett’s home, on Kinsman-st., was darkened last 
night, but a ring at the door bell brought a lady to the door. 
She did not open it, but informed the caller that she did not 
care where Barrett was nor who had gone with him. Mrs. 
Barrett’s brother, Mr. Parker, of Solon, came to the door and 
appeared eager to know the latest news. He said he would 
not be surprised to hear anything of Barrett now, having al- 
ready heard so much to his discredit. He noted the fact of 
Frankie’s absence and the traces found of Barrett’s course on 
a bit of paper, and said that if the runaway had ever been in- 
timate with loose women it had been very slyly done. His 
family had no suspicion of such being the case. They have 
received no word from him since Saturday morning and 
seemed to be entirely in the dark regarding him. Mr. Parker 
was exceeding nervous and evidently not a little indignant at 
his brother-in-law'’s course. He is informed that when Mr. 
Benton advised Barrett to leave he replied that he would stay 
and face the music, but was advised to go at once by his at- 
torney, E. B. Bauder. 

It has been suggested that Barrett has gone to Mexico, that 
he is in hiding at his own home and that he is protected by 
friends zt Amboy. 

His departure was we!l managed, and except for the fact 
that he has been traced to Ashtabula through descriptions 
furnished by the officers, nothing is known of bis where- 
abouts. 

Mr. Payson thinks that there must be persons in this city 
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who knew of Barrett’s illegal transactions and that they should 
be prosecuted for not informing the authorities. He casually 
refers to them as ‘' bloody dolts” for not finding it out sooner, 

Saturday, before B. S. Barrett the involved piano man fled 
to parts unknown, he confessed his forgeries. It came authen- 
tically to the ears of a well-known bank cashier that he said to 
a friend, ‘‘I have been living a double life. I have been 
playing Dr. Jekyll and Mr. Hyde.” 

Barrett dealt with two banks, the Commercial National and the 
Euclid Avenue National. Mr. Dan. P. Eels of the first named 
bank says that what paper is held there is amply secured. Mr. 
S. L. Severance of the Euclid Avenue National Bank says the 
paper there is covered by collateral. No thorough investiga- 
tion has been made in either bank as to forged paper or its 
extent. Botk banks hope they hold none, but both are dubious. 
At the worst the collateral may be good. 

Everyone now knows that Barrett systematically 
duplicates to the notes that his customers gave him and has 
flooded his creditors with the forgeries. Mr. C. J. Hendershot, 
who clerked for him, holds some of his paper, but will not say 


forged 


how much. 
any, is forged. Mr. H. C. Miller, of Strauss Brothers & 
Miller, has discounted his paper as an investment, but says 
that so far as he knows none of it is forged. Others, however, 
say that some of it positively is. 

At Barrett's store, where Tim Hayes is still in charge as 
keeper, under the sheriff's attachment on a $2,085 claim of 





Neither does he know what proportion of it, if | 


the John Church Company, of Cincinnati, anxious creditors | 


constantly congregate. 
day morning. 
Barrett’s face at that time was a picture of despair. 
‘*He had thrown up the sponge,” 
that he is at the bottom of the lake.” 


[Cleveland ‘* Leader and Herald,’’ November 21.] 


FORGERIES OVER $100,000. 
One Hundred Sealed Letters Found in the Safe. 


Attorney Johnson, the assignee of B. S. Barrett, who re- 
tired from the piano business a few days age, finally got hold 
of some assets yesterday. They comprise books, papers and 
piano leases to the value of about 50 cents. Mr. Johnson 


also made a very surprising discovery. In examining the 


opened letters. There were fully 100 of them, and some 
bore the date of last April. The assignee has not opened 
them, but the letters were nearly all from banks, and gave 
notice of notes that had gone to protest. Such notices were 
also contained in small printed blanks and postal cards found 
in the bundle. Mr. Johnson has as yet taken no steps to as- 
certain the condition of Barrett’s agencies in Akron and Mas- 
sillon. A peculiar feature of the whole case is the fact that 
the Wilcox & White Organ Company, of Meriden, Mass., 
have no representative on the scene. They are certainly 
creditors, and may perhaps be the owners of some of the 
organs held by the sheriff under the attachment of the John 
Church Company, of Cincinnati. 


Barrett was last seen there on Satur- | 
Mr. Atwater, Barrett's bookkeeper, says that | 


| 
said Atwater; ‘‘I believe 


Company, for whom he made the attachment, will be sued for 
damages, It is asserted that for aclaim against B. S. Barrett 
they attached the property of B.S. Barrett & Co. Mr. Ed- 
win D. Atwater is the ‘‘ Co,” and since the store was closed 
he has been steadily protesting against such action. The 
statement is made in his behalf that through the action of 
Barrett's creditors, who took sole possession, he has been pre- 
vented from transacting business. An attorney said yester- 
day that a suit for $5,000 or $10,000 damages would be insti- 
tuted in afew days. Mr. Atwater made his first appearance in 
the courts late yesterday afternoon, when he replevined some 
of the property in the sheriff’s possession. The writs of re- 
plevin include four pianos, a safe an office desk and a lot of 
piano covers. stools, &c. 

Attorney George A. Groot, acting on behalf of the Emerson 
Piano Company, will to-day replevin a piano from the sheriff. 
Nothing is known of Barrett’s whereabouts, and it is not likely 
that anything will soon be known. Even if his relatives 
should hear from him there is small probability of their mak- 
ing the information public while a warrant is out for his arrest 
on the charge of forgery. ‘‘ No, I do not know where Barrett 


is,” said Mr. Groot yesterday, ‘‘but you may rest assured 


that he will yet be captured.” 


SCISSORS AND POT. 


Number 4. . 


46 Items Stolen Last Week. 


HE most esteemed of all of our contemporaries does 
not answer our “ Scissors and Pot No. 3,” in which 


| we last week showed how they not only pilfered our 
news but took not the trouble to ascertain whether it is 


correct, and thus fell into a little trick arranged for them 
by boldly copying two “fake” items concerning people 
who do not exist, which we had inserted to show how 
literally they pirate matter from our columns, We will 


| therefore proceed to again “ lash ourselves into a fury,” 


“to foam at the mouth,” &c., as they put it, by giving to 


| our readers the clippings of last week as they appeared 


| Max Meyer & Bros.’ Branch... 


Returns are being received from the people who did busi- | 


ness with Barrett. 
$100 learned yesterday that the original is still held by the 
Euclid Avenue National Bank. 
$500 piano that Barrett had stored for her, but it was nowhere 
to be found. An anxious citizen was a man who had paid 
cash for an organ last Thursday, the day of the attachment. 
He produced evidence of his title and the organ was delivered 
to him yesterday. 

Sheriff Sawyer, who has held possession of the store under 
the writ of attachment, and Assignee Johnson, who was dele- 
gated by Judge White to settle Barrett’s affairs, parted com- 
pany yesterday. Sheriff Sawyer got the stock and Mr. John- 
son has the store. The sheriff moved the goods, comprising 
a score of organs, some pianos and the office furniture to a 
vacant storeroom at No. 234 Superior-st. The only things 
remaining in Barrett’s store are the fixtures and the pianos re- 
leased to Hallet & Davis. The rival forces are now prepar- 
ing for a fightin the courts. Their claims conflict and there 
are several important questions ot authority to be settled. 
The fight may hold over until the assignee prepares a state- 
ment. He has not yet begun work on the books, and there is 
no telling what sort of a romance may be woven from those 
hundred letters. They may serve to explain in a great meas- 
ure the nature and extent of Barrett’s operations, but that is 
after alla sanguine expectation. When a cyclone sifts through 
a forest in autumn, scattering the dried leaves in every direc- 
tion, or a man stands on a high hill ina gale and frees a bagful 
of feathers, it is expecting a good deal of humanity to believe 
that the leaves or feathers can be traced down. So it is with 
Barrett’s collateral securities. There is no doubt that a great 
number of forged notes were brought to light yesterday, but 
those having the information declined to divulge the names of 
the holders. One man alone was credited with having $8,000 
worth of notes. In the light of the day’s developments Attor- 
ney W. C. Ong said: ‘‘Judging from what I have seen and 
heard, and judging from the information I now possess, I do 
believe that the amount of Barrett’s forgeries will exceed 
$100,000. His operations were conducted on a gigantic and 
entirely unprecedented scale.” The forged paper discovered 
yesterday amounts to at least $12,000. 

There is some probability that the sheriff or the John Church 


A man who had paid a forged note for | 


A lady called to see about a | 





contents of Barrett’s safe he found a large bundle of un- | from which they were taken. : : 
| this time they have been literally cut out in groups in- 


in the “American Bladder” of November 23 and give 
the date and page number of THE MUSICAL COURIER 
It will be noticed that 


stead of being scattered about among their putts. 


Here’s about half a hundred of ’em: 

Lyon & Potter Co......... ....TH& Musicat Courter, Nov. 
B.S. Barrett Failure.......... . 
Peloubet to Chicago........... 
G. V. Leicester 

The Lyon & Healy Co. 

The Emerson Piano Co........ 
Seibert Embezzlement 

Winter & Harper 

Bie, Jacks Maynet eso 42-26... 
Mason & H.’s New Warerooms. 
Strauch Bros.’ Employés’ Ball. 
D. W. Karn & Co........ 
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436 
356 
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392 
436 
432 
436 
436 
436 
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Greere & Cohen “ae 436 


Lindemann Bros.’ Assignee... 
Mr. P. Healy 

A. A. Taylor & Co, 

George W. Minor 

C. W. Marvin. ’ 
eo ie ME aa saclenceve ves 
I, E. N. Pratte.... 

Stephen Brambach 
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| Mrs. S. F. Holbrook 


es Ere VEins dseeed ones < 
George L. Bergen 

H. L. Mason ons 

Bodman & Watrous.. 

New Era Organ Factory 

E. L. Daron & Son... ' 

Edna Organ Works............ 

C. D. Cameron .... 

A. L. & M. A. Ware 

Edward W. Merrill...... . 

James Fohrman 

Miiller & Sturtz... 

Vocalion Organ.. 

Wm. Steinway Elected... 

E. P. Carpenter Factory 

Steinway & Sons Contribute. . 

Stephen Owens’ Branch 

Dawson & Wagner. ........... 

Mayfield Piano and Organ Co. 

Edward McCammon 

Trying the New Piano 

Miss Stetson’s Reply ct. 23, 
Hardman, Peck & Co Two months ago. 

“ A Piano Mover Injured” is taken from the “ Ameri- 
can Art (?) Journal” of many weeks ago, and tells of 
how a cartman, John Ganly of name, was injured on 
the freight pier by a piano falling upon him, and 
states that “ up to last accounts he was doing very well, 
and will, no doubt, recover.” In reality—in fact—the 
poor man has been dead over a month; but then our 
contemporary doesn’t deal in facts. 

Aside from the above items, all the matter, with the 
exception of 5 or 6 inches, is in the form of the sickly 
puff, or taken bodily from other papers—some credited, 
more not. 

Examine it yourself. 46 items pirated from THE 


MUSICAL COURIER last week. 
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EDITOR VERSUS EMPLOYE. 
~lttinaleiieas 
HE recent disclosure of THE MUSICAL COURIER, 
to the effect that the editor of a Saturday music 
trade paper had been again successful in borrowing 
money from firms and individuals in the music trade; 
had once more succeeded in transforming members of 
the music trade into money lenders to assist him in 
utopian schemes and in the elaboration of his individu- 
al “rackets,” and had on former 
occasions in years past, has caused a great amount of 
discussion and comment and will no doubt 
tive of a change—a change of conduct, if not 
—on the part of certain firms. 

The music trade editor in question has always boast- 
ed of his ability to induce members of the piano and or- 
gan business easily to become his dupes, and that it was 
only a question with him as to whom he desired to se- 
lect as his next victim, and not a question whether there 
was to be avictim. Mr. Albert Weber is to-day best 
able to relate how these schemes were proposed in for- 
mer days, and why he refused in latter days to lend his 
ear to their propagation. And there are men in the 
trade who, having heeded the experiences of the past, 
or having been benefited by the warnings of this paper, 
now refuse to entertain any propositions emanating 
from the music trade editor we refer to—propositions, 
some of which are made with the usual boast of imme- 
diate, wonderful, profitable returns and stupendous ad- 
vantages to be gained, &c.—in other words, cock and 


become losers, as 
be produc- 
of attitude 


bull stories. 

The latest proposition was one made to a piano man 
who has a neat sum of money put aside for an invest- 
ment. To him our worthy music trade editor offered a 
position on his paper at a remunerative salary with a 
guarantee of 25 per cent.—/wen/y-five per cent. annual 
interest on the investment beside ! 

Now, it must be apparent even to the most stolid 
mind that a newspaper that can afford to guarantee 25 
per cent. per annum on an investment is making such 
enormous profits that the editor must necessarily be 
independent of outside pecuniary assistance or, if he is 
a borrower or offers such a high price for money the 
paper must, as we said last week, be virtually already 
insolvent. People on the verge of bankruptcy offer 
such premiums for money, and there is no solvent 
paper in this country that can or would accept money 
at such a figure. 

The most amusing feature of the situation lies in the 
fact that this very music trade editor makes it his pro- 
fessional and personal object to say to the trade that 
the editors of the other music trade papers are bank- 
rupt; bankrupt because they never borrow money or 
ask for accommodations ; that a certain large firm had 
paid his paper $25,000 to throw its influence (?) in their 
favor; that certain music trade papers that have been 
in continued existence for from eight to to and more 
years would soon cease, &c. And yet he must at once 
have $200, being suddenly short, a note coming due or 
something of the kind. That’s the humor of it! 

But, gentlemen of the music trade, there is an aspect 
of this question that, just now, should require some 
attention on your part. If your profits in business are 
so large that you can afford to sustain losses of hundreds 
and thousands of dollars in the aggregate—losses that 
you know you are sure to suffer when you loan money 
to the individual editor, eitherfor himself or his paper— 
if you can afford to do so, would it not be more advan- 
tageous to you and your business to take this money 
and instead of losing it to the editor of a music trade 
paper give it to your underpaid clerks, bookkeepers, 
salesmen and traveling men? When you plant in that 
kind of soil you have nine in 1o chances of reaping a 
good harvest; there is no drought, no dead loss! 

Why is there such a scarcity of capable piano and 
organ salesmen? Why are there so few new, active, 
energetic young men asking for places in piano and 
organ houses—for places not requiring a performer on 
the instrument? How many young, capable men have 
entered the music trade within the past few years? Ac- 
cording to natural laws—laws of natural selection and 
the survival of the fittest—the young men of brains 
will drift toward those trades and professions where 
they can assimilate most rapidly. 

How much assimilation is there in the music trade? 
How many young men that entered into piano and or- 
gan firms years ago are to-day members of those firms? 
Why is it that in all other lines of industry the biog- 
raphies of thousands of members of firms show that 
they entered as boys or young men. whereas it is very 
difficult to cite any such cases in the piano or organ 
trade? Someone will point to Cone and Conway of the 
W. W. Kimball Company. Cone is a relative—brother- 
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law, we believe, of Kimball’s—and Conway, to prove 
the His direct interest, above 
salary, is relatively small, Gildemeester will be quoted. 
Gildemeester holds a small number of the 1,000 shares 
of the Chickering Company, which, if he wanted to seil, 
would not bring him 50 cents on the dollar. Moreover, 
he is no partner, as he can be voted out of the concern 
n about 62 Who there, then, who has 
worked his way up in the piano and organ trade into a 
partnership, The very 
cases shows how small the chances are. 
We believe these employés, these bookkeepers, clerks, 
lesmen and travelers should, as is the case in other 


in 


rule, is an exception. 


seconds is 


relatives barred ? paucity 


be encouraged. They constitute the intimate 
riends, advisors and counsellors of their respective 
s and battle for them as conscientiously as if their 
own lives depended upon the successes they strive to 
ittain. To them some future advancement should be 
held out to stimulate them, and the firms who do so 
quickest will find their trade growing and developing 
faster than that of their less enterprising rivals. 
instead of throwing good money into the bottomless 
pit known as the scheme or plan of the music trade edi- 
r who has lost thousands of dollars for members of 
the piano and organ trade; who is chronically in want 
of money; who never fails to fail in every undertaking, 
and who is again on the brink of a collapse, instead of 
loaning money to him without any possible beneficial 
results and with a certainty of its loss, divide it judi- 
isly among your faithful employés, among those men 
who enjoy and deserve your confidence, and you will 
loyalty will not be tested every few 
offers, 


tempted to accept, not because they wish to leave your 


that their 


months by outside which they are in most cases 


m, but because they cannot, out of regard for their 


wn future, atlord to reject. 


stead of advancing and loaning and losing money 


music trade editor in question, invest it in your 


isines we sugyest and it will 10 


pay you 


the 25 per cent. he offers you. In fact, the benefit 
ia 


| derive from such a course is incalculable. 


M WOOD. 





KIMBALL’S GU 


at all conversant with the nature of the piano 
n business in this country doubts at this 


W 
cturers had W.W. Kimball not been induced 


Kimball Company would have be- 


dea on the strength of his speculation in 

id, The vista opened to him through 
the Arkans the 
ve f another $500,000 to 


is forests reflected 


upon 


his mental « visions ¢ 


made rapidly out ot organs that could be made of 


yum wood—organs that would drive competition out of 
TL field, 
would make 
Mr 
esitate 
imbfounded piano men of New York and Boston, who 
astonishment, coupled with dread for the 
king of Western 
upon white how he could 


to be followed by pianos the price of which 


them irresistible. 


did 


to show his calculations upon paper to the 


Kimball came East several times and not 


tened in 


to the piano men, as he un- 


black 


I-3 octave piano for $88.88. 


5 


ded in make an 


up- 
In accordance with 


ilculation coming from a source known to be 


esponsible, there was no end to the conclu- 
lowed, the chief one being that Chicago, 
from the 


the 


trade 
the 


snatched the organ 
take 


pianos, a 


ady 


rt order from East 


t low grade source of trade 


which had been most profitable and most desirable, 


Eastern pian manufacturers could not understand 


the Kimba ed bill of the cost of pianos. They 


knew that, ev Chicago was adapted for piano 
the city itself; 
sawed, transported and delivered, 
kind to the 


ifacture, _The great discrep- 


did 


be cut, 


ng, lumber not grow in 


must 


lat it must be of a similar woods 


vays used in piano mat 


cy between the cost of pianos here and the Kimball 


ol this dis- 


ite was in the one item lumber, and 
cy was a matter of $40 to $60, and in the very 
grade of Eastern piano trash at least $25. How 
possible that 


an advantage that signified the collapse of 


it be 


the Eastern low grade piano, if based upon fact ! 
) is now understood, and it is once more 
| attempts to cheapen the cost of pianos in 
ork 
fearful risk, 


in the wood work—are done at the ex- 


Mr 


ve made those estimates; he was speculating with his 


\rkansas gum wood groves. Therein we find the fatal 
mistake Had told 
that, in place of whitewood, maple or any foundation 


intended to use Arkansas gum wood, fanci- 


he Eastern piano manufacturers 


wood, he 


of | 





fully baptized by him as satin walnut, they would have 
| felt no fear for the future of the low grade Easterr 


| piano; they would have predicted the results without 


| hesitating, for every experienced piano maker could 


| have foretold that gum wood could never be used for | 


piano cases; that the nature of resinous wood made 
it an obstacle to its use that could 
| even by veneering the cases; that solid gum wood cases 
/could never go through two adverse seasons without 
succumbing to natural laws, 
And so it has resulted. 
scheme has been dashed to pieces; another effort to 
drive competing firms and helpless dealers into submis- 


Pianos costing $88.88 show themselves as worthless, 
and Mr. Kimball’s fine and delicate tracings of estimates 
of piano cost must be relegated to the phantasmagoria 
of the great Western piano trust combination that 
would annihilate the whole low grade wholesale piano 
trade and make every dealer in the country pay tribute 
to the Gum Wood Kimball Colossus! 


back to the Chicago factory will probably do so between 
now and the time when the robins nest again. 
them one more alternating season, and the gum wood 





to keep together. 
he was not warned of the probability of such a result. 
no faith in gum wood, 

The question that now arises is this: Will the Kim- 
ball Company revert to the stencil? If so, there will be 


lots of humor in the piano trade of the future. 





Piano Case Factory in Terre Haute. 


leigh’s piano case factory from Leominster, Mass., to Terre 
Haute, Ind. We find from an article in the Terre Haute 
‘* Express " that the negotiations have come to a satisfactory 
conclusion, The ‘‘ Express”’ says : 

Negotiations which have been under way for a long time to secure for 
ferre Haute the extensive manufactory of Mr. Cobleigh, of Leominster, 
Mass., have finally been consummated. Mr. Cobleigh has both tele- 
graphed and written that he accepts the proposition made to him through 
the Business Men's Association, and that he will be here soon to sign the 
articles ot agreement. He also says that he will commence the building, 
and as soon as the buildings are constructed he will move his machinery 
here As now understood the tactory will be located 
and spoxe factory, on what is known as the Van Wyck property, the land 
being donated with $6,000 of a cash bonus. The factory makes cases for 
pianos, but itis the intention to enlarge the scope of the industry here, 
and manufacture much of the interior wood work of the instrument. Mr. 
Cobleigh guarantees to give emp'oyment to 200 men, but says the number 
is more likely to be 40 


Gabler Upright Pianos. 


now made by Messrs, Ernest Gabler & Brother, cata- 
logued by the firm from Style 1 to Style 7 inclusive. These 
are all virtuaily new scale pianos and are all made with 
various improvements, as shown in letters patent reaching 
back as far as August, 1875. Styles 1 and 2 have 7 octaves 
and are made in ebonized cases; styles 3 and 4 have 7 1-3 
octaves and are also in ebonized cases ; style § is 7 I-3 oc- 
tives and is made of rosewood, American and French walnut 
or mahogany ; styles 6 and 7 are the largest styles also 7 1-3 
octaves, made of ebonized wood, rosewood, fancy walnut, 
mahogany and English oak. 

The patents embraced in these instruments are as follows : 

Patent metallic action frame, cast. in one piece. (Patented 
May, 1877, and March, 1878.) 

Patent agraffe bar arrangement. 

Patent improved sliding fall and nameboard. (Patented 
August Ig, 1835.) 

These patents have all been tested for years past and in 
theusands of pianos, and have shown themselves not only use- 
ful in their practical have enhanced the 
musical and ornamental value of these instrumenis to such an 
extent that the demand for them has increased beyond the 


application, but 


most extravagant hopes of the firm. 

As an indication of the esteem in which these pianos are 
held by those best qualified to judge their mercantile value, we 
republish some letters of firms in this country who are among 
the most prominent in the line. Their letters are appended : 

S. D, Lavrer Company, Newark. 
Newark, N. J,, June 8, 1886. 


Vessrs. Ernest Gabler & Brother : 





Kimball could get such an | 


| our best musicians and have never failed to give entire satisfaction. 


Kimball was not speculating with the piano when 


We have handed your pianos for the past 18 years, and the 
They are used largely by 
We 
The more they are used the 


Dear Sirs 
success of these instruments is phenomenal. 


find the demand for them increasing daily. 


| more they are liked, and we consider the Ernest Gabler & Brother pianos 


in every respect as you represent them —strictly first-class instruments, 


Respectfully yours, S. D, Laurer Company. 


James Bevrak, Philadelphia. 
PHILADELPHIA, May g, 1884. 
Ernest Gabler & Brother. 
Oblige me by sending one Style 6 rosewood upright, and 


Vessrs 
GENTLEMEN 
one Style 6, square. 
I am glad to observe that my trade with your pianos is daily increasing. 


| lam obliged to order nearly every day, to keep a full assortment of all 


your styles on hand, I attribute it principally to the great and striking 
improvements which you made during the past year. 
Your large square pianos, Styles 6 and 8, display a power and delicacy 


not be surmounted | 


Another vast monopolizing | 


sion ends in smoke, and the foisting of gum wood pianos | 
upon the public is made impossible by nature itself, | 


Dealers who have not yet sent their Kimball pianos | 
Give | 
| can compete with the trade at large and give general satisfaction, first, 
pianos will drop to pieces from the sheer impossibility | 


Mr. Kimball cannot complain that | 


Most of his Chicago competitors told him that they had | ‘ é; 
| preferred it to all others, we did so with the conviction that our choice 


S )ME months ago we announced that negotia- 


north of the hub | 


HERE are seven styles of upright pianos | 


(Patented November 1875 ) | 





of touch which attract every customer and your uprights are great favor- 
ites in my business circle. 
The small uprights are an excellent renting stock. I have a good many 
of them rented for years, and even the salt air at the seashore doesn't 
| affect them. 
| Hoping that you will continue to facilitate my trade by the novelty of im- 
provements, with your usual energy, Yourstruly, JAMES BeLLaK, 


W.J. Dyer & Brorner, St. Paul, Minn. 
Sr. Pau, Minn., March 28, 1886. 
Messrs. Ernest Gabler & Brother, New Vork City: 
GENTLEMEN—Of the large number of your pianos, both square and up- 


right, which you have furnished us, we can speak in the highest terms of 


praise. We regard your instruments as emphatically the piano for the 
people, and, having tested hundreds of them during the past eight years, 
in every use that a piano can legitimately be put to, we recommend them 
with the utmost confidence to every purchaser. Wishing you continued 
success in your large and prosperous business, 

We are yours very truly, W. J. Dvex & Broruer. 

M. Steinert & Sons, Boston, Providence and New Haven. 
New Haven, April ag, 1884. 
Messrs. Ernest Gabler & Brother, New York: 

GenTLemMEN—Within the last 30 years the art of piano playing has 
made rapid strides forward and has thus increased the popularity of the 


| piano to such an extent that manufacturers have been stimulated to pro- 


duce a superior instrument. 

The United States of America has taken the front rank in the manufac- 
ture of first-class pianos and no other country, not even music loving Ger- 
many, expends as much money for pianos. 

When we consider the present great demand for superior instruments, 
we need not be suprised at the great competition among piano dealers. It 
is natural that each dealer should desire to control an irstrument which 


on account of its superior make, and second, on account of its price. Ifhe 
is able to control a piano combining these two essential qualities, his suc- 
cess is assured. 

It is now more than 15 years since we selected the Gabler piano as the 
one which would best suit our trade and our customers, and when we 


would be advantageous to us 2nd a benefit to our large trade in the New 


England States. We have not been disappointed in our expectations, and 


| we can give after a fair trial this testimonial to the Gabler piano, that it is 


an instrument of great tone, elasticity of touch, and of such perfect con 
struction as to be impervious to climatic changes. The Gabler piano 
during all this time has given the utmost satisfaction, and its intrinsic 
worth has aided us to sell it to hundreds of amateurs, professional players 
and teachers. Unlike many other pianos, the Gabler piano improves by 
usage, and in the enjoyment of its musical excellences the performer for- 
gets the weariness of long continued practice. 

Although your instruments are now renowned for their superior quali- 


tions were pending looking toward the removal of Cob- ties, you endeavor te improve them still more, and thereby enable your 


| turn comes, our supply of your newly invented grand pianos, and in the 


agents to defy competition. We are now waiting to receive, when our 


meanwhile we hope that you will be successful in your noble mission to 
give the world a perfect piano, Yours respectfully, 

M. Steintrt & Sons, New Haven. 

M, Steinert & Sons, Boston and Providence. 


Estate or R. D. BuLtock, Jackson, Mich. 
Jackson, Mich., March 11, 1884. 
Gabler & Brother : 
It gives me pleasure to add my testimony to the high 
Having sold them continuously 


Messrs. E. 

GENTLEMEN 
merit and sterling worth of your pianos, 
for upward of 15 years with the most gratifying success, I feel that I 
cannot speak of them in too high praise. In all cases they are giving ab- 


| solute satistaction. 


The action is perfect and tone magnificent, with the most enduring 
qualities. I can safely recommend the Gabler to my friends and the pub- 
hie generally. Yours truly, 

S. D. Smiru, Executor, 
Estate of R. D. Bullock. 


Civetr & Sons, Troy, N. Y. 
Troy, May 8, 1884. 
Messrs. Ernest Gabler & Brother, New York: 
After dealing in the Gabler pianos for 28 years we are 
We are much 


GENTLEMEN 
certainly in a position to say a good word for them. 
pleased with the late improvements, although during our long business 
dealings with your house we have always found the pianos give the 
greatest satisfaction to our customers, both in quality, power, tone and 
durability. To any dealer wishing to represent a good, honestly made 
piano we can recommend the Ernest Gabler & Brother. Wishing you 
long continued success, we are, gentlemen, 


Yours very truly, Criugetr & Sons. 


Georce C. Pearson, Indianapolis, Ind. 
INDIANAPOLIS, January 20, 1886. 
Messrs. Ernest Gabler & Brother: 

GeENTLEMEN—I have been acquainted with the Gabler pianos for the 
past 20 years, but only commenced selling them four years ago, when I 
purchased the store, rent stock, &c., of Charles Soehner. I had always 
considered the Gabler a good, durable piano, but on examining the large 
number of Gabler pianos which Mr. Soehner had out on rent, some of 
them 25 years old, I was astonished at their durable and lasting qualities ; 
they cause little or no trouble to keep them in tune and repair. 1 am more 
than pleased with the last lot you sent me. Taking everything into con- 


sideration, the Gabler is the most salable piano in the market. 
GeorGe C, Pearson, 


Wit. L. Tuomrpson & Co., East Liverpool, Ohio. 
East Liverpoot, Ohio, February 12, 1886, 
Messrs. Ernest Gabler & Brother: 

GentLemen—We have sold a large number of your pianos during the 
last 10 years. To say our customers are satisfied does not express it 
strongly enough. We have just asked one of our principal music teach- 
ers how his ‘* Gabler & Brother'’ piano was standing his almost constant 
use His answer was, **I am delighted with it.” We believe the expres- 
sion would be virtually the same from all our customers. 

Very truly, Witt, L. THompson & Co. 


H. L. Scureiner, Savannah, Ga. 
Savannah, Ga., March 24, 1884. 
Messrs. Ernest Gabler & Brother: 

GentTLeMeN.—For the past 1:2 years I have sold more of your instru- 
ments than of any other manufacturer, and have placed them in the 
States of Georgia, Florida, South Carolina and Alabama with perfect suc- 
cess. Every instrument has given complete satisfaction, Numerous 
letters from my customers testify to this fact. I consider the Gabler 
piano one of the best and honestly made pianos. I have personally used 
them at home and in concerts with perfect success. I shall continue to 
keep them as long as I live and trust my son will follow in the same foot- 
steps. Very truly yours, 1. L. Scureiner. 

And so the list could be continued, showing similar compli- 
mentary letters from J, B. Bradford, Milwaukee ; James A, 
Guest, Burlington ; Van Laer, Wilmington, &c. 

The result of the manufacture of such instruments is not only 
found in the gratifying testimonials of such value and nature as 


| those above, but also in a natural expansion of trade, which 


has made the Gabler factory and its controlling spirit, Mr. 
Emil Gabler, representative institutions in the industry in this 
country, 





THE MUSICAL COURIER. 








_ Professional Cards. 
METROPOLITAN 
CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 
The Most Select Musical School in the United States. 





EXCEPTIONAL ADVANTAGES: Voice, Piano- 

forte, Organ, Violin, Harmony and the Languages. — 

Successful Musicians and eminent Teachers comprise 

the Faculty—all actually employed at the Conservatory. 
Prominent among them are: 

Dupvey Buck, 

ALBERT R. Parsons, 
Director of Pianoforte 
Department, 

Harry Rowe SHELLEY, 

Sicas G, Prart, 
Applicants without musical talent not accepted. 

#¥~ Send for Circular. 
H. W. GREENE, General Manager. 
Cc. B. HAWLEY,> Musical Director. 


Pao.to Giorza, 
Currorp A. SCHMIDT, 
Cuas, Roperts, Jr., 
L. A. Russeut, 
Erecxa Utassi, 


CHICAGO COLLEGE, 
VOCAL AND INSTRUMENTAL ART, 


Weber Music Hall, Chicago, Ill. Catalogues 
mailed free on application. 
ALBERT E. RUFF, Director, 


Mrs. CARL ALVES, 
Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 


Mr. CARL HILD, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Couriar, 25 E. 14th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
W oLFsoun, 331 Kast Fourteenth Street, New York. 


CHARLES PALM, 
Violinist, 
53 St. Mark's Place, New York. 
Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Halli, Chicago, Ill. 


{ree on application. 
JOHN J. HATTSTAEDT, Director. 


NEALLY STEVENS, 
Concert PIANISTE. 


Address, care of JOHANNES WOLFRAM, 
Canton, Ohio. 





Catalogue mailed 


JAS. G. HUNEKER, 
Professor of Piano at the National Conservatory, 

will accept private pupils in Piano playing. Modern 

methods taught. Address, care of this office. 


Mrs. W. H. SHERWOQD, 
For Summer Piano Lessons. 
Address at her residence, 
288 Newbury Street, Boston, Mass. 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co., 
25 Union Square, New York. 


J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music. 
Address STEINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 114 Kast 81st St., New York. 





Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa, 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 

ture. 105 East 82d st., New York. 

Mag. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 
Vocat Teacuzr, 
a1g East rgth Street, New York 


MME. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place 














CARL ALVES, 
Vocal Instructor, 
1146 Park Ave., near g1st St, New York. 





MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 








MICHAEL BANNER, 


Violinist. Open for Engagements. 
225 Kast 81st Street, New York. 


Mr. VICTOR HERBERT, 

‘ VIoLONCELLO VirTUOSO, 
Will accept engagements for Concerts and Solo 

work: also alimited number of Pupils. 
Address 212 East 14th Street. 


THEODORE PEET, 


Teacher of Piano and Harmony. 
Address care of J. W. Currier, Esq., 
18 East 17th st,, New York. 








NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE AKTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 


CHICAGO, ILL. 
Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rree on 
application 
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ie Typographers and Printers, | 
710 Sansom Street, eas 
Philadelphia, Penna. 


PRANK L. ARMSTRONG, Manager. 
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EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


— OoFr— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 


NEW STYLES. 


NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. 


Washington Warerooms, 937 Penn Avenue. 





NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Novello’s Original Octavo Edition of Operas, Oratorios, 


Cantatas, Masses, Glees, Madrigals, 


Part Songs, Trios, 


Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 


Elegantly BOUND BOOKS suitable for MUSICAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 
SACRED MUSIC WITM LA'TIN WORDS. 


Also a full line of Publications of other English, German and French Houses 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS. 
Containing Selections of the most popular Pianoforte pieces by the greatest 


ancient and modern writers. 


hese Albums surpass all other 


editions in correctness and clearness of type. 
PRICE, FORTY CENTS EACH NUMBER. 


Nos. 1, 2 and 3—Compositions by Joun SEBASTIAN BAcu. 
Nos. 4, 5 and = vempenmons by G. F. HANDEL. 


Nos, 7, 8 and 9—All t 


1@ most celebrated and popular Marches. 


Nos. 10, 11 and 12—Collections of the most popular Gavottes, Minuets, Sarabandes, 


3ourrées and Gigues. 


No, 16—Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 

Nos. 17, 18 and 19—Selections of the most popular Compositions by Frrrz SPINDLER. 
Nos, 20, 21 and 22—Compositions by HERMANN GOETz. 

Nos, 23, 24 and 25—Compositions by JosEPH RHEINBERGER. 

No, 26—A juvenile Album for Pianoforte Duet, by BerTHOLD Tours (price, 0c.) 


Nos. 27 and 28—Domestic Life. 


Twelve characteristic Pianoforte Duets, by J. 


a MOSCHELES (price, each 0c.) 
Nos. 29, 30 and 31—Compositions by HALFDAN KsJERULF. 
Nos, 32, 33 and 34—The National Dance Music of Scotland, by A. MACKENZIE. 


Nos. 35, 36 and 37—Compositions by A. C. 


MACKENZIE. 


No. 38.—Fifty Hungarian National Songs, arranged by RupoLPH ALTSCHUL. 
Nos, 41, 42 and 48.—Compositions by ANATOLE LIADOFF. 


LIST OF CONTENTS MAILED ON APPLICATION. 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & CoO., 
21 E, 17th St. (8 doors W. of Broadway), NEW YORK. 








ZECKWER METRONOME. 


This Metronome is absolutely 
correct, very simple in con- 
cannot 


struction and 


get out of order 
PRICE, $3.00. 


FOR SALE AT THE 


PHILAD'A MUSICAL ACADEMY 


1617 Spruce Street, 


PHILADELPHIA, PA. 








f 


ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 


HARMONY LESSONS 


Given by Correspondence. 


Also Written Lessons to Advanced Pupils 
in Counterpoint and Orchestration, 





For terms and particulars, address 


G. T. BULLING, 174 Race St., Cincinnati, Ohio. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amateur 











PRACTICE 


THE VIR LL se 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


_ Secures far more rapid progress in the train.ag of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the player, stops the creadful 
annoyance of ‘Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and neta prac- 
tice machine. All practice, including the lea ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe - 
formance. 

Style A, 7 octaves, Price, $60.00 ; Style B, 5 octaves, 
Price, $44.00. 

Correspondence solicited with Teachers and 


ools, 
Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
12 East 17th Street, New York City. 





BRAUMULLER 


PIANOS. 


A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New Yagk), 


FACTORY AND WAREROOMS 


Eleventh Ave. and Thirty-Fifth St, 
NEW TORE. 
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EALERS FOLLOW SUIT. 


—_——___+»______. 


HAT seems to be “a considerable of a rumpus ” is 

agitating the piano trade in Cleveland. It ap- 
pears that Mr. J.T. Wamelink published in the local 
papers a list of customers who had recently purchased 
pianos from him and that Mr. J. C. Ellis subsequently 
published through the same channels the same list and 
added his own name (Ellis) to it, with the evident in- 
tent of giving to the public the impression that the list 


of customers had bought from him (Ellis). Whereupon 


Mr. Wamelink comes forth with a card entitled “A Vil- 
lainous Attempt to Mislead the Public,’ and Mr. Ellis 
follows with an explanation that it affords him much 


pleasure to stir up his competitors and states that he 
meant no harm and had no purpose in view other than 
attracting attention to his own stock, which, he says, 
is the most complete in Cleveland and is sold at the 
lowest prices and upon the most advantageous terms. 
So far as the controversy has progressed we should 





judge that Mr. Wamelink must have decidedly the ad-| the large basement, itself a wareroom of more than 


vantage in the estimate of his immediate constituency, 
but it is hard to blame Mr. Ellis for resorting to these 
means of pushing his goods into notice, when it is re- 
membered that the very firms whose product he handles 
advertise in and support the stencil fraud music trade 
papers, who will give, for a small consideration (in ad- 


vance), the same sickly commendation to the vilest box | 
turned out as they will to the best instrument made. | 
It is but natural that the dealers should fall into the | 
same class of habits as their principals, and while we do | 


not hold Mr. Ellis free from censure, we blame equally 
with him his principals who use nominally the same 
tactics. 








HE new wareroom of the Mason & Hamlin Organ 


and Piano Company in Boston is, from an archi- | 


tectural point of view, the leading place of its kind in 
this country, the classic style of a medizval ecclesias- 
tical order giving the warerooms an unusually attrac- 
tive appearance, The offices are also on this floor, and 


| usual extent, has been arranged for the display of or- 
gans. The upper old wareroom has been transformed 
into the “ Mason & Hamlin Music Hall,” which will be 
used for recitals, concerts, &c. There is an old 53% 

octave square piano in the warerooms, with a brass 
name plate that says: “A. Babcock. Made for G. D, 
Mackay, Boston,”” This piano was used by Dr. Lowell 

Mason for about 50 years preceding his death, in 1872, 

and was made by Alpheus Babcock before he patented 

the iron plate in 1825. He made it for Captain Mackay, 
who was in the piano business and who subsequently 
| became a partner of Jonas Chickering. 








| W. G. Twombly, the veteran piano and organ dealer at Portland, Me., 
| has sold out. 
—W.L. Darling has opened a branch wareroom at Corry, Pa., for the 
Colby Piano Company, of Erie. 
—E. C. Ricksecker, of Bethlehem, Pa., was in town a few days ago 
selecting Sohmer pianos for the holiday trade. 
—Mr. M. Scherzer, of Philadelphia, was in town last week and placed 
his order for Christmas goods with Behning & Son. 
—R. E. Caswell, president of the Hemme & Long Piano Company, of 


| Sen Francisco, expects to be in New York within a few weeks. 





ESTABLISHED IN 1851. 


VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES, 


They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED. 








VOSE & SONS PIANO C0., 


170 Tremont St., Boston, Mass. 











+ O-— 
THOROUGHLY FIRST-CLASS 











HAZELTON BROTHERS, 


PIANOS 2 nn 


>= APPEAL TO THE HIGHEST MUSICAL 
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Nos. 34 & S36 UNIVERSITY PLACH, NEW YoRK 
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FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COmnNCcoRD, W. Fi. 


The Prescot, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOS 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 


ESTABLISHED 1880. 


M% 
/\ 


A PIANO THAT 


ESTABLISHED 
— 1836. 










C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
Most perfect and quickest execution ; liberal conditions. 


and printed 


ESTABLISHED 1846. 


INCORPORATED 1885. 
THE . ° 


SCHUBERT PIANO. 





EVERY DEALER SHOULD HANDLE. 





Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 





Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 





PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


Designs and Firm 


LEArIPsrio 


GERMANY, MARQUETRY OF 





FR 


| FOR Factory: East 134th Street, bet. Lincoln and Alexander Aves. 
| Music Engraving . se 
| poi Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885 


Two Silver Medals, London, 1885. 


Cc. CHEVREL, 





Names for Fall Boards a Specialty. 





ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 





ALL KINDS FOR PIANOS AND ORGANS. 
ETWORK WOOD PANELS. 





11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 








BROS'T’S (EDITION 1890) 





Directory of the Music Trade 


— AND— 


MUSICAL PROFESSION IN THE UNITED STATES 


Will be ready early in the new year. 






Factory, 543, 545 & 547 








OARDMAN 
& GRAY:: 


PIANOS 


ESTABLISHED 1837, 


ALBANY,IN. Y. 


LADIES! ATTENTION! 


The best face and nursery bet sane # made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented, 
as thousands of ladies who continually use them will 
testify, among whom are Pauline Hall and Fanny 
Rice. For sale everywhere, or sent by mail. Price, 
25 cents THORPE & CO., Sole Manufacturers, 
80 Cortlandt Street, New York. 


ANNOUNCEMENT. 


From February 1 the price of the 7 Octave 
Practice Clavier will be changed from $54.00 to 
$60.00 with a discount as formerly of 10 per cent. 
for cash 





Broadway, 








THE MUSICAL COURIER. 








WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW + YORK.+ 


MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4INEW + YORK. & 


BRANCH : 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 














DAVENPORT & TREAGY, 


Piano Plates 
PIANO HARDWARE, 


444 and 446 West 16th Street, 








Pst ESTABLISHED 1853. 
et Stal i ei ii > 





GRAND), SQUARE: & UPRIGHT ee 
<2 PIANO FORTE ACTION, Ji 





NEAR GRAND JUNCTION 


RAILROAD. 


SPE CIAL® Cambridgeport Mass; 
D BUT ONE GRADE AND THAT. THE HIGHEST. 





SCRACON 


np 





ESTABLISHED 








GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S. Centennial Exhibtion, 1876, for er and Evenness of 
Tone, Pleasant Touch and Smooth F Finish 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave. .. NEW YORK. 





Tz COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


MERIDEN, CT., 
U.S.A. 


Sane ATION OF 


Chprray, mecHANGLL 
AND EXPERIENE 0 OF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE OUALLED an 
RAPIDITY OF ACTIO 


ye sc 


SEND FOR A 
CATALOGUE, 





NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 





) JACK HAYNES, 24 Union Square, New York. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CEICAGO, 


to 135 Raymond St., || 
BROOKLYN, N.Y | 


125 to 13! 


171 Broadway. 
to the Manufactory, 


| BROOKLYN, N, Y. 
1 
ations 


all New York communic 
Brooklyn. 


210 State Street. 
Address 


St., 


292 Fulton 


BROOKLYN, N. Y. 


290 & 








L. C. HARRISON 


Formerly HENRY ERBEN & CO., 
ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


260 seed 262 West 28th St., New York, 


NEAR EIGHTH AVENUE, 


aunnnNES BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York 


FACTORY : 159 


JAMES BELLAK. 


1129 Chestnut Street, 


AND 161 E. 126th ST 








PHILADELPHIA, PA. 





CHICACO. 


- > —— 


Latest from Our Chicago Representative. 


236 STATE-ST., 
Cuicaco, November 23, 1889. 


& Sons will remove from 


Cuicaco Orrice Musical Courter. } 


ESSRS. Reed 





their old landmark and have their minds on some Wa- | 


bash-ave. store, not thoroughly settled upon, 

The Lyon & Healy Company have not fixed upon any piano 
asaleader. To set at rest any and all rumors, we can state 
positively, on the authority of a member of the new corpora- 
tion, that there is and has been but one incorporation, and 
that is the $500,000 one, and the names of the incorporators, 
three in number, do not indicate the number of stockholders, 
but are simply inserted to comply with the provisions of the 
law, and at present they 
pianos, but have bought the machinery of the Peloubet Com- 
pany, of Bloomfield, N. J., and will make the reed pipe organ 
formerly made by said company in addition to the small reed 
organ made by them heretofore. 

Mr 
Shoninger Company on January 1 next. Rumor says positively 


Antonio de Anguera will sever his connection with the 


that he is going to the Lyon & Healy Company, also to Lyon, 
& Co., also to the Chicago Cottage Company. 
probably knows where he is going, but won't tell; he is just 


Potter 


as slick about it as he is when he sells a piano, and that every- 


one know is p. d. slick. 


Messrs. Tryber & Sweetland have increased their business 
about 30 per cent. since their removal to their old address 
at the corner of Lake and Peoria streets. 


Steger & Co. 


Sohmer pianos for the holiday trade, in addition to the large 


Messrs have ordered a large number of 


stock usually carried by them, and they have also ordered 


freely of other lines of goods, notably of the Sterling pianos. 
With the 


1 tremendous success 


se two lines of pianos Messrs. Steger & Co. have had 


The Schomaker Company will positively remove from their 
Mr. J. 


but he may. 


think he will 
of 


sent quarters O. Twichell does not 


change his location, The same can be said 


the Shoninger Company. 
The Story & Clark Organ Company have already printed 
of their little booklets, entitled *‘An Evening Pas- 


200,000 


time [here is a great demand for the book. 
One of the very best travelers in the piano line, who has 


been very successful heretofore, is open for engagement. 


do not anticipate manufacturing | 


Ad- | 


Tony | 


| the people. 


THE MUSICAL COURIER. 











dress ‘‘ Traveler, care of the Chicago office of THE MusicaL 
Courier,” will reach him, 

Mr. James M. Hawxhurst, manager for Mr. F. G. Smith, 
reports an excellent trade with the Bradbury, Henning and 
the Jewett pianos, and as to the location of the store, he can 
ask for nothing better. 

Dry rot has certainly taken hold of some of the concerns 
in this city ; they are not advertising, neither do they seem to 
be doing anything else to get business. The largest news- 
paper advertiser in this city is Mr. Adam Scharf. Ina re- 
cent daily, out of a little over one column of musical ‘* ads.,” 
no less than 50 lines were devoted to his business, divided 


into 13 separate notices. Last week his sales were 15 pianos, 
- 








Tribute to the New England. 
HE following letter is dated November 12, 
1889, and is addressed to the New England Piano Com- 
pany, of New York. It speaks for itself : 

‘*The piano I purchased of you, after constant use, has 
proved itself in every requirement the piano for the artist and 
I shall take great pleasure in recommending the 

Very truly, 
‘* HENRIETTA MARKSTEIN,” 


The Trade. 


—F. M. Grow, Rutland, Vt., is the latest new Chickering agent. 


instrument wherever I may be. 





—Otto Wessell, of Wessell, Nickel & Gross, was in Boston last week. 
—Spengler & Wagner have opened a piano and organ store in South 
Easton, Pa. 
F.S. Alstrom, piano tuner, at Westfield, Mass., has gone into the 
piano business. 


E. S. Payson, with the Emerson Piano Company, Boston, returned 


| from the West on Saturday. 


John Scurfield, sewing machine dealer, at Elizabeth, Pa., has decided 
to add pianos and organs to his stock. 
The new agent of the Ludden & Bates Southern Music House at St. 
Augustine, Fla., is Ward Foster. 
—The Distin musical instrument business, recently removed to Williams- 
port, will start the new works next month. 
—Arthur M. Doolittle has sold out his interest in the piano and music 


business in Keene, N. H., to H. E. Lake, of that town. 


J. Van Alstyne, employed with J. T. Rider, piano dealer, at Hudson, 
N. Y., was recently hurt severely by being thrown from his wagon while 


driving through Canaan. 


The B. 
additional lot on Chestnut-st. adjoining 
purpose of enlarging their factory. 


Shoninger Company, of New Haven, have just bought an 
their present ground for the 


.—We regret to announce the death at Lyme, Conn., of Mrs, E. L. Bill, the 
wife of Mr. J. D. Bill, of the ** Music Trade Review.”” Mrs, Bill, who was 
26 years old, was tora long time a patient sufferer, and the sympathy of 





his friends go out to her devoted husband, who was unremitting in his 
efforts toalleyiate her anguish to her last hour on this earth. 

—Mr. R. S. Howard is-expected to return to. New York this week or 
next, after a long and!successf{ul trip in the interests of the ‘New England 
Piano, 

—Mr. Wm. P. Daniels, a gentleman who has entered the trade, has 
engaged his services with the Mason & Hamlin Organ and Piano Com- 
pany in their New York warerooms. 

—H. S. Crane, the piano felt manufacturer, of Paterson, N. J., has dis- 
posed of his New York business to James Alexander, who will conduct 
the same under the title of Alexander & Co. 

—George McGloughlin, with the Smith American Organ and Piano 
Company, Boston, left on Friday night for Kansas City to settle up some 
old accounts. He will return in a few weeks. 

—The Smith American Org.n Company announces two new special 
styles of organs, one called the * Marvel"’ and the other a new chapel 
organ, the latter taking the place of the case 65 organ. 

—The new piano and organ wareroom of Jesse French at Nashville 
will be erected on the spot where the La Pierre Hote! is, which is now 
about demolished to make room for new Improvements. 

—Edward F. Droop, of Washington, celebrated the thirty-third anni- 
versary of his entrance into the piano business in that city by giving a 
banquet on Monday night, November 18, to his employés and a number of 
personal friends. 

—Among patents recently granted that are of interest to the music 
trade are these: 


To W. B. Loring, for musical instrument case .. NO. 414,231 
ToG. O. Girardin, for organ pallet...................+++ No. 414,566 
To W. Doherty, for organ pedal...... inet No. 414,504 
To C. Brambach, for key bottom for pianos ... .++eNo. 414,488 


Edwin J. Smith filed a petition in the Common Pleas Court against 
Smith & Nixon. He says he bought a Stuyvesant piano, stool, cover, &c., 
from the defendants for $220, of which $55 was cash. He sent the piano 
to W. H. Gibson, at Henderson, where it was sold for him. Unknown to 
him the defendants sent to Gibson and had the piano returned to them, 
although the first of the notes was not due, and he says that the defend- 
ants still have it in their possession or else have disposed of it “ fraudu- 
lently and without right.” He wants the value of the piano, $2 
$100 additional as damages.—Louisville “ Journal.” 





, and 


WANTED—By a first-class Boston piano manufacturing firm, a first- 
class traveling salesman who is thcroughly aw /a7¢ and understands 
the piano trade of the country at large. Address ** Traveler,” care of Tue 
Musica Courter, 25 East Fourteenth-st., New York. 
This is an unusually good opportunity for a good man who has had the 
proper schooling and experience. None other need apply. 


=WE HAVE STARTED = 


The Manufacture of PIANOS at 





WATERLOO, N. Y. 


First Specimens ready in about a month. 


WATERLOO ORCAN CO. 








eee 





-THE: 


se 


BEHR PIANO 


— HAS BEEN AWARDED A 


GOLD MEBDAL, 


The First Award of Merit, 


— AT THE— 


MELBOURNE CENTENNIAL EXPOSITION. 


The Award was made January 31, 1889. 


Extract from a Letter received from Mr. W. P. HANNA, of Melbourne, who 
represented the BEHR PIANO at the Exposition: 


MELBOURNE, February 19, 1889. 


li 


in as perfect condition as when they left the factory, and they have been more exposed than 
any other Pianos in the Exhibition, and a good many oi the other Pianos and Organs are 
much the worse for being in the building, or I may say for being in Australia. 





ust compliment you on the way these two Pianos have stood this climate ; they are 


WAREROOMS: 


My place in 


the Exhibition was right against the side of the building, and the side and roof are of corru- 
ited iron and the sun had full sweep on the side and roof of the building all the afternoon, 
and it was very like an f 


the Pianos, 


oven a good part of the time, but it had not the least effect on 


FACTORY: 





292-298 ELEVENTH AVENUE, NEW YORK, 


‘BEHR BROS. & CO., 


15 EAST 14th STREET. NEW YORK, 
1229 CHESTNUT STREET, PHILADELPHIA. 








THE MUSICAL 








WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


GRAND, SQUARE 
and UPRIGHT 


STANDARD OF 





455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoOoRE. 


THE WORLD! 





b, W, SEAVERNS, SON & C0, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





SOUNDING BOARDS, WREST PLANKS, Ete. 


L. F. HEPBURN & CO 


BILLION’S FRENCH HAND 


t®” This. Felt received the Highest Award at the Paris Exposition. 1889. 


+» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 


444 BROOME STREET, NEW YORK. 


FULLED HAMMER FELTS. 





COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON «: = 


(Established in 1849. 5 OOO MA D E 
= AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO., 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





—J JUST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. fharp, Clea: Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS | and 2 NOW READY. 


N calling your goemee to this work, we desire to say that our aim has been to publish a correct as well as 
l fine edition. In this we have spared neither pains nor expense. Our translation isfrom the eleventh 
German edition ; proofs have been read by the most careful and accurate musicians .nd printed from entirely 
new engraved plates on heavy Meg yo og paper. We invite inspection of this work, feeling confident 
that it will fully meet your wants. In ordering, be sure to ask for the BRAINAKD'S Edition, as there are 
many inferior editions in the market. Either book mailed, post paid, on receipt of ®2.00. Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICAGO, ILL. 





HALLET & DAVIS 60.5 PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany‘s 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


: 612 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN 


Musical Instruments, 


SONNTAG, 


| 


SWISS CHAMOIS STRINGS A SPECIALTY 


No. 12 Park Place, New York. 





KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty nm and upoo their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UN UALED in Tone, 
Touch, Workmanship and bility. 


Every Piano Futty WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington. D. C. 





22 & 24 East Baltimore St., Baltimore. 


} 


NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


FACTORY: 


K 136th St. and Southern Boulevard 


NEW TORE. 





SToRY & CLARK ORGANS, 


C7 a. CO 


AGO. 





NEW STYLES JUST OUT! 








= Send for 1889 Catalogue. 





C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 


THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 





CLARENCE Brooks & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


ESTABLISHED 1855. 


R. W. TANNER & SON. 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Eupadway, Albany, N. Y. 





SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ET‘ 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, (22 EAST (3th STREET. 





.@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully s licited. 
@™ CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS; 156 and 158 Wabash Avenue, 


CHICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


lrrA MNOS. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK 
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IME OD si VT ARTIN GUITARS Hau tate 


Manufactured by C. F. Martin & Co. 





2" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .23 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GONIT, 
Mr, J. P. COUPA, 





States, but also in Europe. 


Mr. WM. SCHUBERT, 
Mr. 





FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. DE JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 
Mr. N, W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 





Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers ot all kinds of MUSICAL INSTROMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 


PIANO 


Is the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


ee” SEND FOR CATALOGUE, 


‘* SMITH = 


American Organ and Piano} 


-- CO., -- 


531 Tremont Street, Boston, Mass. 


: --c, { Kansas City, Mo. 
BRANCH HOUSES: } London, Eng. 





iuep Every Fripay $3.00 Per Year, 

THEE WHEE: 

A Canadian Journal of Politics, Literature 
Sclence and Art, 

shee WEEK, now 


in its seventh year of publica 
ion, has been 


atly enlarged and improved, 





rendering it Stil) more 


thy the cordial support of 
everyone interested in the maintenance of a hrst-class 
terary journal Recognizing with gratitude the 
generous suppert it has received since the publication 
ot the first number, it hopes to win the approval of a 
wider constituency and reach a much larger circle of 
ers. THE WEEK, in its enlarged form, is the 
same as ivf HM eekly, and the largest paper of its 
eass on the continent 
©. BLACK ETT ROBINSON, Publisher, Toronto. 









K ANICH 


‘BACK 


Grand. Square and’ Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Y ears. 

§7™ Illustrated Catalogue furnished on application, 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d S8t., New York. 


FARRAND & VOTEY 


ORGAN CO., 








DETROIT, MICH. 
W. H. BUSH & CO., 








WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-58-55 Pearson Street, 


CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (28 Sena for Catalogue. 


Acunts Wanrep. 





N, B,—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The omiy Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegyaph and R.R. Station: 
ES s.E Xx, } 


CONN. 


OFFICE AND FACTORY: 


IVvoRYtTown, 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEER 


PIANOS. 


BEHR BROS. & CO. 
—— WAREROOMS ; -— 
> 15 East 14th Street, New York. 
_ 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY. 
HAGERSTOWN, MD. 


THE A.B. CHASE CD. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 




















Cal HI ctinoe 


For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 
Successor to WHITNEY, RAYMOND « Co., 
CLEVELAND, OHIO. 

C. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS. | Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


NEW YORK. | 402, 404, 406 & 408 East 30th St., New York. 


WESER BROS. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 








Between 22d and 23d Sts., 








OoOONnNN. 


524, 526 and 528 WEST 43d STREET, NEW YORK. 















THE MUSICAL COURINE. 


PACKARD ORGAN. | 














SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN (0., 





awe IT HAS NO SUPERIOR! ?~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS: 


A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallig 





action fsame, cast in one piece, patented May, 1877, and March, 1878, which hae 
caused them to be pronounced by competent judges’ 7 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfa:tion.”’ 
ESSIPOFF—* The very best Piano made ” 


STECK PIANOS 


GEORGE STECK & 60., 


MANUFACTURERS, 


OFFICE AND WAREROOMS, 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOCA—*‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABL ISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT and SQUARE 


JARDINE & SON. 


ORGAN BUILDERS, 
818 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals; St. George’s Ch., 
RS "43 St. Paul’s E. Ch., 

Fifth Avenue Pres. 

Yus ‘.. Brooklyn Tab 

cian 43 First Presbyterian, 

Philadelphia, 3; Trinity Ch. 

San Francisco, 3; Christ_Ch. 

New Orleans end Pitts- 
burer RC Pethed “ 


STULTZ & BAUER, 


— MANUFACTURERS OF — 








ERVING, MASS. 





Upright and Square 


PrPraAwos. 


pasta + ok a 338 and 340 East rast Sist $ Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Gro. SF. BINT, 


281 to 289 Wabash Avenue, CHICAGO, Ill. 
err SEND FOR PRICES AND CIRCULARS, 


WM. ROHLFING & SONS, 


— DIRECT IMPORTERS OF — 


| Foreign Music, 


—— INCLUDING —— 
Edition “Peters,” “Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 














The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


Piano Cases 3 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa. Je 


CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIA N oO SS * 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 





Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, cf San Francisco, and many others 


400 and 402 W. [4th St., and 37 to 45 9th Ave., 
NEVWw YoR=z. 


SYVMPHoON ION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES. 


Piano Stools, Scarfs, 
Music Racks, «c. 
Art Embroideries, Art Dec yrati 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 
UNITED STATES 





SOLE AGENTS FOR THE SYMPHONION FOR THE 





—— ESTABLISHED 1857. —— 


JAMES & HOLMSTROM, 


Manufacturers of Finest Grade Pianos. 








WM, ROHLFING & CO.- Milwaukee. Wis. 


FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 





E:. G. ELA RRING TOR BG Ges vist cus or 


Uneaualed in Beauty of Design, Excellence ef Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tene. 


Square? Upright Pianofoertes. 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE. NEW YORK CITY, 
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THE MUSICAL COURIER. 








STHINWAY 


Grand, Square and Upright. 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymeur Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 

















ill 


FSTEY 
PIANO 


Is rapidly becoming the most popular instrument of the present day. The 
several valuable patents used in these pianos, and the honest and reliable 
manner in which they are constructed, are appreciated by the trade and the 
musical public. We invite correspondence from dealers in localities where 
| we are not already represented. | 


ESTEY PIANO COMPANY, 


| South Boulevard, New York City. | 















































iT 





Long Is:and City, opposite 120th Street, New York City. 


lll 





RIGGS PIANOS are ordered in quantities by the dealers. 


é * C. B R Te S & CO. : 5 & 7 Appleton Street, Boston, Mass. 






BRIGGS. 





NEW YORK AGENCY: C. H. DITSON & CO., 867 BROADQAY. 








dina AND SOUNDING FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOGUE. 


== PAY, = 


\\ 
i 


122 East 13th Street, NEW YORK. 





‘BEHNING 


— Upright and Grand — aca 


3 WEST 14th ST. 


ie = «NNEW YORK. 





Factary: 128th Street near Third Avenue, New York. 


BEHNING & SON. 








UPRIGHT AND SQUARE. 


R. M, BENT & CO., Manufacturers, being pee, 


manently located in their new Factory, are 5 propered 
to place additional agencies. Prices lo rite 
j for Illustrated Catalogue. 


MANUFACTORY AND WAREROOMS: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500, 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


- ——MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











=_ 








